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24x36 mm. AUTO-FOCUS ENLARGER 


Ot rehable English manufacture, 


the Pelcomat Enlarger is a high-precision 
apparatus which focuses automatically up to ten diameters, the degree of en- 
largement within this limit being controlled by the parallelogram movement 
of the enlarger head. For greater enlargements, manual focusing is possible. 
It is fitted with a Ross Resolux f 3.5 lens which will project a sharp and brilliant 
image at all degrees of enlargement. 

Ihe lamphouse may be 
I 


swung into a horizontal position to facilitate cleaning and the position- 


if single frames in the all-metal clamp-style negative carrier which operates on a system 
cams and levers 


Qutstanding amongst the Pelcomat’s features is the baseboard iocator, a right-angled device 


position by means of a large knob, and aids in positioning the 
pushed against the angle of the locator. 


hich may be locked in a: 
yaper, One corner Of whicl 
Che enlarger is all metal and finished in black crackle and nickel, whilst the upright pillar is 
f chromium, and the baseboard and locator of wood. Complete with several feet of flex but 
without lamp 240v., 75w., B.C. is recommended. 

PRICES: (With lens, without lamp), £76 9 
Without lens, without lamp), £61 6 
From Kodak Dealers Ever 


Stocks subject to current shipping conditrons 


Il) The A.P.-R. for JUNE, 1951 





New Kodak Lighting Units 


. for better, brilliant and 
easier portable lighting 


<« KODAFLECTOR ASSEMBLY 


npact, versatile . . . ideal for the enthusiast 
ves around.”’ The telescopic tubular stand 
on a strong 3-legged tripod base; two 
ntly adjustable arms with Kodaflector 
are fitted to the stand; each reflector is of 
uminium and is collapsible for transporting; 
be set at any height from 2ft. to 8ft. 6ins. 
each light holds a standard No. 1 Photo- 
(B.C. fitting) which may be disconnected 
ng the corresponding connector; complete 
flex but without lamps. 


price: £8 18/3 


Lamps: each 4/1 


TWIN KODALITE ASSEMBLY > 


Easy to pick up, and easy to pack up tw 

in portable lighting units, and two good reasc 
Kodalite Assembly is a better lighting unit f 
side job requiring efficient light intensity 

two reflectors, with E.S. sockets, firmly supe 
a strong lightweight telescopic stand which exte 
a height of six feet. The reflectors can be 
rotated in any direction, at the same time tt 
brilliant, even flood of light wherever desired 
tripod legs; light grey crackle enam.|! finist 
with 9ft. of flex, but without lamps 


price: £30 9 6 


Recommended lamps: No. 2 Photoflood, 9/3 


From Kodak Dealers Everywhere 


Stocks subject to current shipf 
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Make your Camera a F-L-A-S-H Camera 


with this new 
L. & i. 
SY\CROSWITCH 


Provided your camera 
will accommodate a 
standard. cable release. 
flash synchronisation is 

a simple matter 
thanks to this new and 
ingenious device, the 
PRICE: (1 new L. & H, Syncroswitch. This means that practically any camera 
(Nias deoliedien can be coupled with a Lite-Master Flash Gun to provide reliable 
sins cakes’ flash synchronisation at your fingertips. ‘To operate: Obtain a long 
cable-release of good quality; attach it to the Syncroswitch; screw 
Lite-Master blash Gun release into shutter; plug Syncroswitch into Lite-Master Flash Gun 
£6,198 insert flash bulb into socket; set shutter at 1/25 sec.; thereafter you 

Special Lead: 12 6 can enjoy flash picture-making ‘“‘around-the-clock.” 


From Kodak Dealers Everywhere 








HANDCROSS FILTER HOLDER & LENS HOOD 


. is a combined filter holder and 
lens hood designed to accommodate 
filters up to 38mm. in diameter and 
to fit any lens diameter from 21mm. to 
12mm. A simple finger-and-thumb 
pressure on the two levers, and it can 
be fitted to a camera in just a second. 
This spring-clamp action ensures a 
firm grip, eliminates the danger of 
damage to the lens mount, makes 
certain of parallelism between the 
filter and the nodal plane of lens, and 
facilitates the changing of filters. The 
detachable lens hood is 15mm. in 
depth, and is constructed of light- 
weight black anodised duralumin. 


price £1 /12/2 
ASK TO SEE IT AT YOUR NEAREST KODAK STORE OR KODAK DEALER 


Stocks subject to current shipping conditions From Kodak Dealers Everywhere 
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If you're a traveller, spertsman, tourist, racegoer or yachtsman, 
yeu’ll want a reliable, light-weight binocular that’s ‘‘easy on the 
eyes’? ...so0 be sure you choose from this special range of high- 
power precision-made French binoculars. 


Each model incorporates stereo prism mechanism with easy, accurate, 
central focusing and eye-piece adjustment. Safety and readiness 
are provided by a sturdy leather sling which clips onto special brackets. 


LEIROP, 10x 35, £20/7 - STAROP, 12x 40, £23/1/9 
STAROP, 16x 40, £5 5 


Available also is a selected range of the famous Helles prism binoculars— particularly 
suitable for all sporting fixtures, tourists and general use. They feature Central Focusing 
and Eye-Piece Adjustment, while each is supplied with a sling-type carrying strap. 
HELLES, 10x 35, £16/16/3 HELLES, 12x 38, £21/3/3 
HELLES, 16x 43, £24/2,6 


Precision-made FRENCH BINOCULARS 


From all Kodak Branches ks subject to current shipping conditions 
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By L. 1. LLOYD 


factors, that each factor 
on the left—-for as w 
proportional to the exposure 
resent, So far so good l hope ! 


Now for a few examples to show the application of 
these tables: On placing a negative in the enlarger, 
and probably having not quite decided what to do 
with it, we will, perhaps for the sake of argument 

run the enlarger up to 7x, where it will give a seven- 
times enlargement---or, roughly, the size of our avail- 
able enlarging paper. At this magnification, perhaps, 
we get a lair idea of the pote ntialities of the ne vative, 
and perhaps make a mental note that it would prob- 
ably stand a greater degree ot enlargement However, 
at this stage we may as well make a test-strip by the 
time-honoured method -the findings will not be 
wasted even if we decide that the degree of enlarge- 
ment should be altered. Having found that the *best’’ 
part of the test-strip was exposed for, let us say, 40 
seconds at f/9 ( //9 because we left our glasses at the 
othce, and being uncertain whether our focusing 
was accurate, we stopped down for depth-of-focus 
ust In Case Now, as te St-strips can be dec eptive, we 
may decide to make an entire enlargement on a small 
sheet of paper—-to save possible waste!—-yet using the 
exposure that will give the same result as 40 secs. at 
f% with magnification 7x. So -slide the enlarger 
down to say 2x, focus it with stop fully open and 
then close the stop. let us say, to f 12.5, as we are 
not likely to be bothered by the need tor giving an 
interminable exposure. Now, at f 9 and 7x, we needed 
t0 secs., and ¢ onsulting our table -or should I say our 
wall—-we will find that the factor is case 1S 
64, while for 2x at f/12.5 the factor is 18. In the 


latter case, then, the re jutred exposure wall be 18, 64 
a0 about 11 sees 


Incidentally, this deduction will show that in this 
case the small stop was a happy choice, for with a 
large one the exposure period would have been too 


short for accurate timing and control 











Having made a small print in accorda thor and illustrator of unique books on 
calculation, we examine it to see how it mea nia and Italy, which were then hardly 
to our standards: we may decide tha lers d an entertaining letter-writer. 
range is not all that it should be, and theref of whose correspondence with a single 
to another grade of paper. This will requi nds suggest that his letters should be pre- 
about 25 per cent. more exposure than the ¢ ! nsiv ale. Lewis Carroll, the 
have just tried; this would be a matter to e’’ books and ‘““The Hunting of the 
by experiment or on past exp rience. > logician and mathematician who some- 
more simple than to make another small | tl onceptions of the Einstein era, and 
11 secs. plus 25°, l4secs.) exposure a Se fron wis Carroll. Photographer,’ by 
happens. sheim Chanticleer an important 


At this stage we may decide that t 
good quality but, from the standpoint of « . , n fact, regards Carroll as ‘the 
it can do with some severe trimming. The ne photographer of children in the 
then, will be to slide the enlarger right ae and, after Julia Margaret 
mark where the wanted portion of t e¢ ablv the most distinguished amateur 
nicely fill the size of paper which we | = intel RY Seana ait i teen Gr Susman 

let us say 8° x 10 traits hi been reproduced in the 

After focusing and setting our stop at //‘ Life < Lewis Carroll,’ but 
quickly compute the required exposu t give an id f the interest and scope 
S/12.5 (factor 18) we require 14 se ya ph t seen s thi there is an enormous 
f/6.3 (where the factor is 604) we nee h twelve albums are known to 
47 secs. If. after finding that this print sernsheim has acquired three of these, 
and, if it isn’t, we can hardly blame in rodu sixty-four plates with an authori- 
exposure! we may decide that a post 1 ion on the progress of photography in 
nice cither to put in Aunt Matilda’s |e *ntury and Carroll's contribution to 
we are writing, to carry around 1 to unpublished entries from Lewis 
th an é ating to his photographic activity. 


ie ¢ 


wallet, or to be produced at 


admiration of our friends. The factors « . ese 
' srapher, Lewis Carroll was perfectionist 


as in everything else. His two 
t were celebrities and little 
Now for a brict post-mo mi \ I pursued unabashedly, undaunted 
done: One test-strip, one 2x enlar nu und not afraid to arrive before 
good,” one 2x enlargement O.K., and h all his apparatus in a cab, so that his 
enlargements of different sizes and both no cape. In his search for good- 
factory. All exposures have been of reason: girls—he had no use for little boys and 
whereas had we adopted a diffe ‘ I girls from the moment they put 
would have used not one but three or four attended such incongruous functions 
and would probably have wasted fat ings and Freemasons’ fetes, and spent 
in exposure-time than we have wasted 1 tions at the seaside, supplied always with 
and all this we have accomplished se he should find ‘a little girl hesitating 

of paper sea for fear of spoiling her frock.’ Hig 

Note.—The factors < the exan bot! nds of hunting repaid him for hist 
taken from th | sans i al r. Gernsheim asserts that the por- 
re | profound in their ‘exploration 

f Mrs. Cameron; but in the 

n of background, and the in 

| expression, the photographs of Lewis 
trong sense of personality. You have the 
Tennyson; the rakish 

lor. the editor of Punch: the 

of Rossetti; the serious 

manhood of the eighteen- 

healthy Victorian attrac- 

and his wife: and the 

‘Mrs. Franklin and her 

liveliness and humor in 

metimes suggest Max Beerbohm. 

likely that Max could have seen 

his volume of caricatures 


LEWIS CARROLL, PHOTOGRAPHER er : “shee the photographs of the 


By Helmut Gernsheim Rossettis seem to anticipate these. As for 
hil n, they, too, are extremely varied 


once more, a postcard exposes 
pleted 


( 


above were 
miniature enlarger for which 

and the smallest magnification 

be different in your case, if you deri 
suggested, but they 


From *“*The New Yorker new revelation of Lewis Carroll’s special 
English girls that is as bril- 


“Lewis Carroll and Edward Lear 

writers for children but littl remembers 
other activities, are more and more < n , 7 four of Lewis Carroll’s albums. 
recognized as remarkable personalities wd hundred and fifty photographs, 
sense was only one manifestation of ver 8 eee Wien guemeaiees ie 
original minds. Edward Lear, the creat He a 

1 are so fascinating that one 
Jumblies and the saa arizer of the limeri oy 13 musbised seal 
first truly accurate practitioner of ornitholog Press would publish a selection on 
ing in England; an able and not uninter 
scape painter, who accomplished an imme Edmund Wilson. 
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The Photographic Societies 





CANBERRA PHOTOGRAPHIC SOCIETY 
recently My 


he visited Can- 


[he Society was pDieased to elcome 
H. A. Larsen, of Hamilton, N.Z., wher 
erra with the New Zealand manufacturers’ delegation 
Mir. Larsen’s acc ! 


vided 


vunt of the Waikato Club's experience 
considerably, Oo he ind of suggestions for 


N.2 
vas asked to comment 


lub activities. Ir ‘r to have some idea of 


tlon standard Larser 


1 collection ot f club | vhich had recentl 


een returned trot veral Australian salons 


irranged 


During April the Societ 
members ork for the J 


Film 


imentary Filn Centre 


bilee 
rganised Dy the Lo 

The April print subject of 
Mr. | 


Trees’ was judged by 
ntographer with the C.S.1L.R.O 
\wards “Tree Study’ K. Carnall 2 
‘Union is Su Jessop ; 
“Sunlit Trees’ nd ys \. ¢ 

and *Silhouette”’ | Mi 
pleted the ev 
stration on the 


Pomeroy, ph 
were 

Equal 
Redpath 
Pomeroy com- 
informative demon- 
colour hin 

In order to set tandard is {git I S 
Christian has accepted an 
tor a number of months h rra 
into operation trom May 
by Mr. Christian wet | 
Cc. L. Leslie Forward” (K. Dinner- 
ville 3, “Sur \fternoon W \ Jessop - 4. 
“Sunday Aft ( I Leslie 5. “Forest 
Fantasy”’ K rn: Supplementary wi 
planned Imchud i ix in I 
May. a colour Tis} re \ 
‘home cine , 


udge 
ngement came 
Prints selected 


“Ancient and Modern” 


meeting 


‘Looking 


} Lies 


wTa evening fot 


might ir | in 


Improved lite 1A\ prompted 
transfer its meeting pla o th 
Institute of A: 
that this take 


WAIKATO CLUB’S SUCCESSFUL 
COMPETITION SET-UP 
RL. E. OD 
Christchurch Camer lub ff 
Whilst in Hamiult it (.hristmas, 
d Mrs. Ru 
Sec.- Treasurer a Lilor 
Photographic Soci 


to spend with t 


fortune to meet ! in 
respect t 
Although the 
ill too brief 
m holidays x i nevertheless | ga 

Waikato ( 
$s due to the etfor ol thes u 


of Waikat 


mpression that 
idetatigable 
(ne 


irded 


individual 
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end of the year. No marks are 


fact, 


awarded tor presen- 


tation: in there is not 


which says 

larger thar 
apressed on 
club competitions only 


even a rule 
Print 
; exception It us firmly 
members that these are 


that a print even has to be mounte4 


vhole-plate are the 


\ll competitors are graded Senior or Junior (with 
in Intermediate grade to be added this year}. All that 
Junior to become a Senior is for 
him to receive 80 marks for each of two prints. He 
Senior trom the 
“BO.” 


is necessary tor a 


becomes a date he receives the 


second 


In the Junior grade, all marks count for the ag- 
vregate, but the Seniors ‘miss out’ on any marks lower 
than 70. When a Junior earns promotion, any marks 
between 70 and 80 which he or she may have received 
earlier in the year are automatically transferred at 
the same time. 


At the end of the year five awards are made. The 
year’s work is exhibited and from this exhibition are 
selected Champion Print, Senior and Junior Ag- 
gregate, and Most Original Print. Prints in this 
Exhibition must be mounted. Altogether, thirty-six 
print and four colour slide competitions were held 
during the past year. 


BALLARAT CAMERA CLUB 


Despite the inclement weather, there was 
attendance of members at the April meeting. 

*The Chemical Reduction of Prints’ was the 
subject of a talk given by Mr. H. E. Richmond. He 
outlined the three methods of control used and then 
members adjourned to the darkroom, where the lec- 
turer gave a practical demonstration of each method 


The 


a good 


monthly 
“Battle 


results of the competitions were : 


Paper Scarred,” Mr. J. 
Priddle. 

Outing to Bacchus 
Mrs. W. A. Strange. 


Negative : 


Marsh: “*Mystery Glen,’ 
Pictures Suitable for a 
Newspaper: Mrs. Strange 


*“Dav’s Close,” W. Sebo 


Double Page of 


Open I. MLR. 


FIFTH ANNUAL CONGRESS OF THE 
INTERNATIONAL SCIENTIFIC FILM 
ASSOCIATION 


of its meeting of January 6th, 1951, 
the Council of the International Scientific Film 
\ssociation instructed the Netherlands delegation, 
IL.S.F.A.. to organise its Fifth Annual 
This Fifth Annual Congress will take 
place at The Hague (Netherlands) from September 
15th to 22nd, 1951, and will include the meetings of 
the General Assembly, of the Permanent Committees 
Medical Film, Research Film, Technical and In- 
dustrial Film), as well as a Festival of Scientific Films 


For further information, please apply to the Secre- 
tariat of the Congress, Ministry of Education, Arts 
and Sciences, The Hague, Netherlands. 


Sydney Scientific Film Society 
Appraisal Committee to consider 
\ustralian films being tor- 
already on its very extensive 


the course 


wn bers of 


Congress. 


Incidentally, the 
is requested its 
the possibility ot some 
from those 


KB. 


warded 


catalogue. (Continued on page 378 





G. L. Ebbs 


rd (Equal), Class B, Open for September, 1950. 
p. approx. 45 sec. f 11, Verichrome, Kodak Junior. 
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Know Your Exposure Meter 





Te 


Phere is also the question of pointing the 
incident-light received in the right direction 
Here, more care is needed when using meters 
with flat cells than those with convex ones 


A flat-celled meter, 


film, seems to 


when used with colour 
rive the most significant read- 
ing when pointed half-way between modelling 
and camera 


light 
light, 


This gives the modelling 


and therefore the highlights, the 
appropriate emphasis. lor 
of fill-in light in 
flat cell should face 


needed in making convex-cell incident-light 


p! ( ype! measure- 


ment black-and-white, the 


the camera. Care is also 
readings of backlit subjects, when the shadow 
details are also important 


While 


incident-light 


good results can be obtained by 
measurements outdoors, it is 
questionable whether the results are 


better 


any 
than those obtained by reflec ted-light 
measurements in equally competent hands 
The real place for incident-light measure- 
ments is with floodlighted More 


the backgrouind area is not 


subjects 
often than not, 
lighted much 
is that a reflected-light 


from the camera 


bevond the subject. The result 


measurement made 


position leads to over- 
the margins of the field of 


dark. The 


extremely 


exposure be« al 
view of the meter are relatively 


incident-light technique is also 


convenient for mecasurinye illumination in 
various points in the scene to ensure prope! 
lighting contrast 


A reflected-light meter can be used to pro- 
duce an approximate incident-light reading 
by substituting a card of appropriate re- 
flectance for the subject matter and making 
the measurement on the card. The average 


reflectance of indoor subject matter is 
eighteen per cent; it is somewhat lower for 
Most stoc k 


indoors. The 
card, of course, has the same limitations as 


outdoor scenes cards are de- 


signed for use use of a test 
an incident-light meter measurement in that 
it makes no allowance for unusually light- or 
matter. A card 
should be aimed in the same manner as a 


dark-coloured subject test 


flat-celled meter, as already described. There 


are, of course, other prec autions to observe 
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By JOWN W. WeFARLANE® e.xr-s. 


PART Il 


in using the card, such as placing the meter 
close enough so that the card fills the field of 
view, at the same time making sure that no 
shadows fall on the card. 

An eighteen per cent test card has other 
uses. When substituted for a continuous-tone 
original being copied, the ordinary film 
exposure indexes apply directly to reflected- 
light meters, with due allowance for extended 
bellows. 


This same card, in sunlight, serves to check 
a meter’s performance (a white card in sun- 
light is meters off 
scale). When the card faces the sun, and the 


sun is higher than 30 


inclined to send some 
in a clear sky, the card 
has a brightness range of about 1,600 foot- 
lamberts. A meter reading, with the meter 
held close to the card and just far enough to 
one side to avoid shadowing the card, should 
indicate an exposure of 1 50 sec. at f/8 for 
a film-exposure index of 10. An incident- 
light meter can be checked by aiming it at 
the the The 
indicated exposure should be | 50 sec. at 


sun under same conditions. 


f 8-f 5.6 for the same film index 


Calibration of Meter and Camera 


With most of the newer American meters. 
which the American Standards’ re- 
quirements, all the scale 
reasonable tolerance 
Departures of a similar order are to be 
expected in lens aperture and shutter times 
For these and several other reasons, 
if you are a serious colour photographer, 
accept colour film settings supplied for any 
meter as a basis for trial. Carry out careful 
photographic tests on your usual subject 
matter and use your meter as you are likely 


meet 
figures on are 


accurate within a 


scales. 


to do in the future. Try an exposure range of 
one-stop under, as recommended, and one- 
stop over, for quite a few types of subjects. If 
value other 
the published one, do not hesitate 
to adopt it. For example, if the best exposure 


the tests consistently indicate 


than 





for Kodachrome Film, Daylight Type, seem 
to lie consistently between the recommende: 
stop and one-stop over, then adopt 8 or eve 
6, instead of 10 as the exposure index 
yourself. But don’t assume this will hold 
another camera or exposure meter Make 


another test commencing at 10. 

In making such tests one commonly 
looked source of error is the effect of bel 
extension on the aperture of the lens. If 
subject is farther from the camera than eight 
times the focal length of the shutte1 
difficulty will be avoided. 


Summarising the Recommendatior 

1. You don’t require a meter for ordinat 
sunlit subjects. 
You will need a meter for 
situations. 
Read and follow the instruction | 
supplied with the meter. 
You must think; the meter can’t 
Keep it with you, use it carefully 
treat it with consideration 


Summary of Preferred Techniques 

If you are experienced in a certain me 
technique, and you have ‘been realising 
consistently good results, then obviously 


Ap exposure computer, such as the Snapshot Keodaguide, is 
simple to use, and accurate for the common types of subjects 
and lightings. 


Geod subject, good lighting, good camera handling, good 
exposure — Perfect Picture. —_ 


i skaters or actors are a special case with a dark back- 


When reflected-light readings can be made of such 


ects from the camera position, much more exposure 
dicated than is required. An incident-light reading, 
tical, would need to be modified for th background, 


f extreme close-ups, whether made by reflected- or 
not indicate the exposure change caused by 
vera bellows. This change can be quite serious. 


j ee 
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the right technique for you. The table below 
indicates the order of preference, assuming 
correct use of the meter. Naturally, special 
conditions may alter the preferable technique. 
[mn some cases there is little difference in the 
choice of method 


Meter Technique 
Picture Situat n order of preference 
Reflected, Incident 
Reflected, Incident 
Incident, Reflected 
Reflected, Incident 
Reflected, Incident 
reflected 


Jutdoors, no sunlig 
Outdoors, in open or de 
Sunlit near-by subjec 
Sunlit average scene 
Sunlit distant subject 
Outdoor 

shalt of sunlg 

Indoors pertorime 

spotlight | 
indoors, daylia! Incident, 
(ndoors, domestic a ‘ cell. Maximum 
light needed 

Photoflood lighting Incident (50-750 foot candles) 

Reflected with test card 
Incident 250-2,000 foot 

candles Reflected with 

test card 
Incident (60-120 foot candles 
’ Retlected 


deep shade Close-up reading 
} Incident 

Close-up reflected reading, 

cident 

with no diffuser 


sensitivity 


{tomm. commercia 
work 


Professional B 
Picture Work Key” light 
with test card 
Reflected (does not read vy 
areas 
Reflected witt 


small 
Incident 
card 


Incident with no diffuser 


cell 


Appendix Exposure Veter Formulae 
Che American Standard for photographic 
exposure meters (photo-electric type) specifies 
that the variables concerned on meter cal- 
culators be related by the following formulae : 
a Ff 
Reflection-ty pe mete 


BZ 


where ‘I’=-Expesure time in seconds 
f --f-number of lens aperture 
B --Brightness of the subject in 


candles per sq. ft 


/—American Standard 


posure Index 


Lx- 


Incident-light meter : 


where the symbols are as above. 
and | 


Illumination on the subject 
in foot candles 


The numerical constants in these 
formulae Reflection meters 
conforming to the ASA Standard have the 
1.0 and 1.35. For 
incident-light meters, the permissible range 
is 15 to 30. 


two 
are averages. 


constant lying between 


Some reflection meters read directly either 
in candles per square foot, or in foot lamberts 
ft. x a). Others have arbitrary 


c/sq values 
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which are used in the calculator so that the 
formula still holds. Meter instruction books 
usually explain the numerical significance of 


scale readings. 

When a 
with a 
cident light 


1B 


reflection-type meter is used 


test card, the illumination (in- 


falling on the card is given by 


where I and B are as defined, and 


R 


Br 3.14, R is the reflectance of the card. 
For the grey side of a standard Test Card, 


R=18/100. 
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November will be a 
“GADGET” ISSUE 


Subject to the usual ready support from our con- 
tributors, we are planning to make a feature of 
“Gadgets” in our November issuc. 


Please let us have details of any practical gadget of 
general interest you have ‘invented’ or ‘adopted.’ 
All contributions accepted for publication will be 
remunerated by the regular payment orders, while 
extra awards will be made for outstanding con- 
tributions. De net worry overmuch about your 
literary or artistic talents—you can safely leave that 
side to us to complete. Where necessary, furnish 
rough sketches clearly described. Please write—or 
preferably type, with open spacing and wide margins 
—on one side of the paper only. 


There is just one point—we do not look with a very 
welcoming eye upon home-made electrical devices 
involving departures from established electrical 
standards. Equipment utilising standard electrical 
accessories van be described, but there must be the 
proviso that all electrical wiring be undertaken by a 
registered electrician. 
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My Camera and “People” 





On July 3, 1839, the French Char 
Deputies, by royal command 
Philippe, passed into law an agreeme 
which France acquired, against an 
of 10,000 francs, the inventions 


Jacques Mande Daguerre and Nicép! 


Niepce and donated them to the 
Their success had been reached 
and so dramatically that the 
Daguerre and his miniatures swep 


Continent. But not everybody believed 
sO unique an invention could possibl 


true. In fact, the editor of the / 
Stadtanzeiger wrote thus: “To hold 


Heeting mirror images is not only somet! 
impossible, as has been shown after thor 


German investigation, but the mere 

do so is sacrilege. Man has been crea 
the image of God, and God’s image « 
be produced by a human machine. At 


the imaginative artist, guided by 


inspiration and in a spirit of profound 


secration may, at the command 


genius, dare to reproduce the God-like hun 
features without the help of any mac! 


Po-day, in this year of grace 1951 
photography little more than a centur 
we accept as commonplace the fact 
camera in the hands of one skilled in 
can produce living portraits incredil 
ahead of those of the pioneers Lhe 
advances made in optics and in 
anical structure of the camera 
sources of artificial light, make it poss! 
the periodicals of to-day to bring bef 
whole world vivid portrayals of peopl 
events. Magazine editors have realis« 
photographs, together with complem«e 
letterpress copy, can provide readers 
complete mental and visual impres 
people and events. ‘This type of preset 
has been developed to a high degree 
seas, with the result that there has cor 
being that new ‘artist of the came! 


magazine illustrator. We in Australia 


have made substantial progress in tl 
in recent years, and our photographs 
developing their skills according! 
technical standards required are, of 





VIC JOHNSTON 


hese men should possess the art of 
ture no matter what the surround- 


months before the now well-known 
People magazine came into being, 
f the photographic staff of Assoc- 
spapers assigned me to a job on 
is, in the interests of secrecy, the 
was then called. Certainly it was 

every sense of the word—one 
ill the elements of chance, a real 
are all new magazines. The pub- 


ild hardly know in advance what 


reaction would be to so novel a 


rned out that People was an in- 
Is success, with its stories and 


receiving wide acclaim. 


is it was that I commenced on the 


resting stage of my photographie 


at of meeting and photographing 
es who had a real story to tell and 
only too willing to co-operate with 


er and photographer. I, personallyg 


ted, for the new job gave me thé 
he opportunity to achieve my best, 
se, the photographing of human 
surely the most appealing of all 
ignments 


litor has asked me to record in 
thing of my outlook and methods; 
ded to his request in the hope that 
may be of help to other camera 
ve they amateur or professional. 
ra, which I am at present using, 
rter-plate Speed Graphic, fully 
ed for both flash bulbs and for 
flash, and recently fitted with a 
1 lens of U.S. origin. I might state 
e how happy I am about this new 
re having the Speed Graphic, | 
-capping box-type D.V. camera 
ider, ideal for regular news work, 
sraphic is superior for magazine 
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and illustrative work. The film regularly used 
is Super-XX, while development is by DK- 
20, which gives grain fine enough to yield 
really excellent nine-diameter enlargements 
duly 


ol mv camera, 


Having mastered the manipulation 
and likewise standardised my 
film and processing techniques, | am now 
free to give full attention to my subject, to 
listen to his or her story, and virtually to live 
with them for a few hours, using my camera 
from time to time to capture a mood or to 


illustrate aspects of their mode of living. 


Lighting plays a most important part in 


the recording on film of 


I call 


the case 


the perfect picture 


globes, ‘strobe’ or sunlight, as 


upon 


may be, to provide the light that the 


scene seems to demand 


lhe importance ot 
the 
your 


from the that it ts 


adds 
photograph and the illusion of depth. If vou 


fact 
the 


arises 


lighting 
sole element that tones to 
study a landscape at various times of the day, 
watching the changing ‘effects of light, you 
will notice how the scene changes in its light 
shade 


possible when it comes to the photographing 
the hight 


and Exactly the same changes are 


of peopl must be made to give 


your subject genuine animation and living 


quality 


article of this length, | can hardly go 


In all 
into much detail on the mechanics of photo- 
graphy 
good text books on the 
like to 


attention to the tec hnique of mind and eve, 


and, of course, there are plenty of 
market. But I would 


advise camera-users to pay more 


to cultivate the ‘art of seeing, for this 1s 
business of 


Plan 
tures on the spot, or beforehand if you have 


essential in this creauve com- 


municating facts and ideas your pic- 


conceived some particular idea. Watch every 
detail make 


the smallest oversight can spoil 


before you yvour exposure 


remembet 


your ‘ideal photograph. ‘Train yourself to 


learn by Vou! mistakes Analyse every shot 


to see how it could have been improved upon. 


Over had 


the pleasure of photographing some of the 


the last fourteen months I have 


most noted people of our land. At first they 
were a little cautious, but when they realised 
that they were being presented with absolute 
truth, both in story and in photography, we 
had their co-operation to the full. To achieve 
these results we have had to study our sitters 
closely; we have had literally ‘to eat them 


with our eves 
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I have found that on occasions when you 
gain the confidence of your subject, you 
make them less conscious of the camera, and 
are able to introduce into your picture that 
initial degree of animation necessary to make 
a picture ‘live.’ Anyone can be impressed by 
a pretty face, but from a portrait point of 
view I like to photograph a face that shows 
the lines of experience and character, a face 
that speaks from a depth of understanding 


Individuals I have 
People are 
personalities like the leaders of the 
the Dame 
Mary Gilmore, Jack Davey, Cardinal Gilroy, 
Bob Dyer, and a host of others. Bob Dyer, to 
that take it, had to have 
four pies thrown at his face! Mr. Menzies and 


photographed for 
mostly well-known to you all by 
name 
and 


(;overnment Opposition, 


show he ‘could 
Mr. Chifley both proved to be charming men 
despite their great responsibilities, and both 
found time to help me in my work. Cardinal 
Gilroy showed that he can be as approach- 
able as any man; he was even kind enough 
to help me move some furniture in_ his 
mother’s home for the purpose of a picture 
Dame Mary Gilmore even provided me with 
a cup of tea; truly she is a wonderful old 
lady. 


Meeting these and scores of other notable 
people has given me added faith in human 
nature. 


Vic Johnston 
a footnote by a *People’ staff writer. 


little 
In a Sydney 


Let me with a incident 
that mind. ballet 


school recently, I happened to be talking 


commence 


comes to 


about photographers and photography, and 
amongst my listeners was a young girl. She 
said: “My mother has been photographed 
time without number, but only one photo- 
grapher ever succeeded in getting a picture 
that 
man, one of medium build. Right from the 
start I thought him rather tiresome, because 
he seemed to get nothing done for such a long 
while. But I soon found out that he was very 
so enthusiastic that he made me feel 
And long | 
found myself standing in ‘impossible’ positions 


of her was true. He was a newspaper 


keen 


enthusiastic too. before very 


(Concluded on page 349 





Oliver 
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Dame Mary Gilmore 


still brightly burns the creative flame 
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Kylie Tennant 


ige of twentysone 
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John Alden 


Shylock, Lear, and many another 


340 The A.P.-R. for JUNE, 1951 





John Meartin 


* bullfighter 
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William Constable 
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Spud Jones 


The A.P.-R. for JUNE, 1951 343 





James Robb 


for Norman Lindsay, a co operative pirate 


» 
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hard to handle 


eri 
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Rose Shau 


the rose } 


Vartin Plac. 
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Michael Szabados 


teaching the young idea... 


Dexter 


the secret of maatc ts practice 
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“ola. 
J 


cs 
ee a) 
‘a s 


\ alter A lagnus 


‘Stadurateur par 


Ron Leech 


} 


— 
OF rehabvilitatior 
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on the top of a table holding his | 


him. And when his picture came to be p1 
it was just perfect.” I asked her what 


mother does, and she replied ‘“‘sh 
songs.”’ At once I said, ““Then your 
is May Brahe, and the photograph 
Vic Johnston.” 


Of course I was right—but 
very difficult deduc tion, becaust 
worked with Vic on stories ever sin 
was first promoted. During all 
there were few occasions when the 
of his work and the excellence ot 
have not evoked considerable admit 
my part, as day by day I played 
an offsider, the man who holds the 
moves the furniture 


Vic’s problems in obtaining his pi 
much the same as mine in writing 

that of evoking an apparent 
between the reader and the subj 
grapher and writer alike wish the 
believe that they know their 
mately. They want to put ‘all of 
down on paper-—not merely the mot 
highlights. They aim to tell that 
effectively than it has been told bef 
is why Vic’s endeavours have sel 
to gladden the heart of our 
pictorial editor a man ol 


world-wide experience 


As a rule, Vic's work only 
after the story has been written 
must know all the details of the 


as it has progressed. If the story 


torial ideas as they may occur t 

he has a conference with the pictori: 
and they compare ideas. What 
will accept the most 

tions without batting 

for instance, the occasion 

story written about a well-kn¢ 


in which occurred the line: ““H 
patients are inclined to see him 
around his head.” The pictori 
‘“*Right. We must have a picture 
round this fe‘low’s head.’ Undaun 
went out and came back with 
picture ; he had posed the subj 
convenient wall chart which em! 
large circular diagram—and, includ 


picture, was an ‘adoring femal 


h of his series planned he goes 
well prepared. He went out to 
man who had the reputation of 
best-shaved man in Sydney.’ 


ral routine office shots, Vic sug- 
cture of him shaving. Quickly the 
ed himself, saying that his shaving 


at home. Vic, without change of 
produced from one pocket a ‘cut- 
wr, and from another a shaving 


yt his picture! 


pot, the planned schedule may go 
In the face of location brain- 
is remarkably persuasive ; for him, 


ily do things that they might never 


doing for another. I recall that 
hen the subject, a noted novelist, 
led to take to his knees and, with 
sh, pretend to be smartening up 
teeth on a tiger! floor-rug. 


nything can be used for a ‘prop.’ 


was once visiting Vi Skuthorpe, 
idy buck-jumper of the world, 
walked into the room and sat 
suffering slightly from an assign- 
Gourmet Club the day before), 
he pony with interest but without 
Finally he asked: “Can you 
down over by the piano?” Vi 
suggestion led to one of thé 
tures of the vear—and one which 


ter-revealing as well as crazy. 


not referred to Vic’s 

one occasion he took 

nany hours. Every picture 
‘reat sadness is the regu- 

the pictorial editor dis- 

of his pictures, if only, in nearly 


purely for space reasons. 


details of photography I 
nothing. I write the 
nd then sit back and 

grapher in a detached kind 
now—-to get my story 
hardest to bring out the 

he subject, a process that 
taken weeks. Yet I have never 
of Vic’s which was not com- 
ccordance with my own findings 


them down on paper. 
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Knox Expedition to 
Avers Rock 


By G. R. W. Latham 


(Part IIT) 





Lhe meal completed, four of the aboriginals 
elected to lead us around the Rock and to 
acquaint us with the legends. ‘These were Old 
Bob Chulki men of the 
Rock area and fully vith the local 
lad 


Angus Downs Station and who spoke good 


and (middle-aged 


imbued 


stories), Barney (a native reared on 


English and a fourth, whose name _ I! 


And sO we 


the base, questioning our guides incessantly. 


forgot to record set off around 
It soon appeared that every boulder, cave, 
Rock and even 


many of the trees were closely linked together 


clett ol disc olouration on the 


im the natives’ complex legendary patterns. 
“What feller made that hole there, Barney ?”’ 
Mr. Mountford would ask. If knew 
he would usually tell; at other times he would 
call on the olde 


Jarne\ 
men for assistance. It was 
a long time since they; had been required 
these and they 


to recount now 


them. At 


seemed stumped 


wert ot too clear about some of 


- 
one stage when all 


Old Bob 


, 
sony ‘lating to the site concerned. As he 


present 
uddenly remembered a ceremonial 
joined in and 


fortified by 


san e oth radually 
the 


tedly 


whet chant ended, 


iud tory association, all chattered 3 
tten drama 

\t the 

rd had 


base of a large boulder Mh 
slab, the 


uch was surprisingly 


\Mount- 


found stone upper 


smooth. 


tell its meaning 


Jur guides were loth to 


yut finally disclosed that it was a rubbing 


tone. Upon further persuasion they demon- 


strated to us the actual ceremony, that of 


the Ritual for the Propagation of Carpet 


Snakes. Facing one another and _= seated 


390 rhe 
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the 
out the rhythm of the song by 


astride stone two aboriginals ‘“‘beat’’ 
rubbing a 
small stone back and forth across the worn 
surface. The song lasted only about fifteen 


We that the 


were good reptiles (7.¢., 


seconds. learnt 


snakes 
not poisonous 
Rock. However, 
the poisonous snakes had killed many of the 
snakes in a battle 
important to keep the “‘good”’ strain alive, 


had 


is probable that we are the only white men 


carpet 
and 
inhabited one side of the 


carpet and, as it was 


the propagation ceremony arisen. It 


to have witnessed this ceremony. 


After 


down 


evel 

Barney 
that he and his 
friends were prepared to put on a “song and 


that night 


to our Camp to Say 


dinner came 


dance” for us, provided that all who wit- 
nessed same were fully initiated men. Since 
Willie and Nine were not, 
sent around the Rock out of sound and sight 
Any 


severely punished 


they were to be 


disobedience would have been most 


Amidst some boulders, a patch of ground 


had been cleared for a stage and there the 


fire 
the reckless official photo- 
grapher nearly terminated the 


actors sat in a semi-circle around a 
At this point 
programme 
by firing a flashbulb. Much explanation was 
necessary to convince them that the occur- 
rence was not a monstrous flash of lightning 


likely to loosen the Rock from its foundations 


Chen the singing commenced. One native 
would begin with a high wailing note soon 
to be followed by the remainder in unison 
The pitch gradually sank to a note little 
removed from a growl and there the song 
ended. To our untrained ears all the tunes 
appeared the same. Most of the time they 
beat sticks upon the ground to accentuate 
the rhythm, and the dust thereby created 
dispersed the feeble light from the fire into 
an eerie glow that surely was most suitable 
for the conjuring up of the spirits of the 


departed Kangaroo Men. 


Few of the songs lasted longer than 


twenty seconds. 


For the encore came the Kangaroo Dance 
Small fires* were lit around the edge of the 


*The aborigines chose a most spectacular place amic large 
There, by the light of bundles 

burning spinifex grass, the ceremonial dances took place. Ir 

hour and a half in which that portion of the ceremony was 
being carried out. one of the masters noted that forty-four songs 
hanted, with se different refrains. When the dance 
always masters of primitive 
of burning grass placed 
it the various stages of the 


river gums as the ceremonial ground 


ere ¢ venteen 


was In progress, the aborigines, 
lit the scene with bunches 
Pos ns that showed the actors 


stage-c 


e best advantage 


Walkabout, April Ist, 1951 





“Old Bob posed by a 
wild fig tree . . 


“stage” and the dancers, now stripped 
clothing, had daubed themselves with fre 
mud. To the rhythm of the singing 
ground whacking one dancer hopped di 
stage pausing between leaps to tlt his 
from side to side. In his hands were tuft 
grass (he represented a ‘roo engaged 


feeding). He was followed by several m 


“kangaroos” all enacting the same sequence 


The eventually finished 
each crawling under the separated le 
the dancer in front. 


ceremony 


Unfortunately there was insufficient 


for cine work, and being a_ night-time 


ceremony they were not agreeable to repeat 
it later in daylight. To use the flash again 
not desirable, 
shortcomings, the 


was and to complete ou 


sound-recording equip 


i to operate. Truly a very black 
Monday was spent wandering 
Rock with the aboriginals, seeking 


‘nds and learning the meanings of 


Their 
removed 


paintings. 
nd 


become 


shyness had 
their tattered 
‘real feller black man’”’ 


two 


photographs. Old Bob posed by a 


e whilst many stills and a movie 
ere made 

being the last day, we had to 
most of the morning, since the 
would be required for packing. 
nto two parties we all went off to 
lls. One group went hunting with 
leader to demonstrate tracking; 
ts proved futile and so we still 
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The largest of the Henbury Meteoite Craters 


Phe 


and 


remained without fresh second 


group 
throwing 
(spear 
filled with dr vrass, smoke 
It looke 


he pear-throwing appear easy, 


meat 


watched a fire-lghting spear- 
rubbing a kulard 


stic k 


flames 


exhibition. Bh 


thrower ro a split’ dry 


and 
were 


SOOT, to hand sO simple too! 


but 
] 

ur CUMS attempts brought a 

of amusement to the 

irksmen. Prongo hit a target 


with his first throw 


paces 
Luncheon , 
Packin up proved 


seemed an endless suppl 


camp began 
a real problem. ‘There 
of little boxes filled 
with ston s, flowers, insects and animals, each 
one < sand its owner demand- 
in it onotl bye 


Hun 


wi ild | ilable i} 


pac ked on 
that 
food wa 


dashed when the 


roested room 


More eaten, 
Controller 


vould be 


mVvway 


but hope 


of Store doubted if there 


it return trip 


fitted in 


Explorers Club. Mr. 
iitted us to fly his flag 
for the last time, 
with much 


t these flag 


ceremony 
Sin Australhia 
o fly 


honour for us one 


lhe 


signals and the 


wireless crew last 


dispatched the 
final weather report and then 


Avers Rock 


telegrams and 


the first 
Ninety 


forwarded 


dismantling 
( Yttic e 


had 


set about 
lelegraphi 


two cables been and over 


ors 
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forty telegrams received, to say nothing of 


the weather reports. As to the weather 
there was no rain, and the daily temperature 
was seldom over 80°F. The relative humidity 
was always low. 


The last call came at 4.30 a.m. on Wed- 
nesday, September 12th, and hastily dressed, 
still sleepy, figures were soon to be seen at 
the fireside sipping a final mug of tea which, 
although black, was a veritable elixir, for 
was it not the first drink of the homeward 
trail? 


The rising sun met us at the sand dunes 
looking back we 
beheld Ayers Rock, deep red, crowned by the 
light. A 


view, 


some five miles out, and 
this early 
that final 
remember for a lifetime 


golden rays of mag- 


nificent sight, and one to 


Ata late breakfast, whilst Barney made the 
inevitable damper, Old Bob demonstrated 
hunting methods. He indicated to us a hole 
in the ground, a very ordinary looking hole 
track the 
of the owner. Noting the direction 
ran into the ground Old Bob 
dug down into the hole and quickly pulled 
out a 


with not a about it to betray 
identity 
in which it 
““ooanna,”” which he said would make 


an excellent supper. 


By noon we were back at Curtain Springs 
and again enjoying some refreshing hospit- 
alitv. A hot, 


rich stew placed us in such a humour that 


bath and several servings of 


the reloading seemed to take care of itself 


From Curtain Springs the road turned 


northward, again through an area of huge 
saltpans. The largest measured no less than 


fifteen miles long by seven wide. 


All hands were needed for the crossing of the dry bed of 
the Palmer River 





Camp that night was made 
Camp _ Bore. 
wonderful 


clouds 
it 
} 


I leay \ 


I 


sunset; in fact, 


striking sunset seen t 
Next 
aboriginals had camped ne 
party had 


There 


on ic 


i 


morning we discovered 


arpy 


begun to show 


other. were two men 
and six children, apparently on 
Ernabella The less 
members bartered 
for the 


digging sticks. This was rat 


to 
of 


or 


Station 
our 


sweet 


silver coms spears, Ls 


her 


since it robbed the aboriginal of 


weapons, the spear alone ta 


day to make. 


| 


A 


In return, the two men trie¢ 


couple of pairs of trousers from 


had but 


willing to make the most out of 


they none our trae 


T 


articles of clothing so long cons 


inals, were certainly not pre 


yAre 


The road was now very busy 


two other vehicles in fa 


and all 
except where it crossed the dry 


\ 


Palmer River. Everyone 
pulling on the ropes or pushin 
had crossed that 


transport ‘ 
On 


Henbury 


Thursday afternoon 


Meteor ite 


we 
Craters 
mained there until the next 
of tl 


I he la 


is 660 feet in greatest diameter 


allow the geology section 


study the area in detail 


deep. Around the edges a few sma 


| hese 


for their size and on scratching 1 


of meteor were found. are 


the parent substance, nickel. Conf 


is eagerly awaited by the group 


that one of the craters it explore 


been discovered previously 


ni 


Soon we were passing by He 
This meant that only one hund 
he 


conversation reappeared, mos 
the of 


miles separated us from 


number and flavout 


be consumed or wagers 


the human stom: 


capacity of 


cream. 


Renners Rock, Bob Buck’s hor 


last important { 
notable 
all regretted 
that he 
have probably read his name 


stop niortur 


bushman was 


away 


we missing the 


wilds could have rect 


Wa 


intel 


Al 


ling 


il ks dea 


with the great inland; 
with all 
irties in the area. 


yrovid rtainly been associated 


-pé 
were filled and a freshly 
‘fully received. By now 


teri 


of tinned sausages or camp 


frankly 


e 


nauseating. 


t 
{ 


certain pathos in camping 
e fire appeared warmer and 
in on other nights and the 
m the wilderness seemed 

n. The cooks delayed 

s long as possible, since 
ild that the time 
Dinner had come. The Con- 
that it would be 
uneaten food” and so 
was prepared, while in 
to cooking 


t 
\ 


return. 


Or a 


mean 


greed 


t} 


| 


atl seemed be 
account. 
a 


as follows: 


le} 


Knox Expedition 
The Last Dinner 
Stump 


hazard 


' 


ip 
Anything 
nobod\ 
mp 
ee 


Asparagus 
you can swipe when 
is looking 
Pie, Canned Sausages 
An . to taste 
‘ Green Peas, Diced Carrots 
hed Potato, Boiled Onion 
Sauce, Worcestershire Sauce 
lt Sand 


¢ 


ind ts 
It 





S Pepper 
Sweets : 
A price 
Plums 

Water. 

| 


i 


CaAt 


tts Pears Peaches 


Pineapple 


pe Renners Rock 
« viled 


E 


you 


7 >] ] 
ul Black xti 


Black 


an find any 


a 


rea ir, if ‘ 


but boots and trousers 
> 1 
i 


able 


great speech-making 
couched in the lan- 
the type of 
‘ch was to the point 


better 


ur 
iT 


leader and the boys 


man id had together. Ossie 
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Photography by Moonlight 





It has often been stated in photographic 
books that, to calculate the exposure for a 
subject illuminated by the full moon, it was 
only necessary to estimate the exposure that 
that 
illuminated by noon-sunlight; then for every 
1/100th — sec daylight 


expt sure, 2 


particular subject would require if 
necessary for the 
) minutes in moonlight would be 
the required time. The first time the writer 
tried this scheme, it was on a landscape in 
Palestine (Lat. 32° North 
satisfactory, but on the second occasion when 


in Malta (Lat. 36° North it 


was a hopeless failure. In each case the same 


and the result was 
it was tried 


system of calculating the exposure had been 
used 

On further consideration, it appeared that 
not only was the phase of the moon an im- 
portant factor, but also its altitude. To test 
this theory, 
the sun at Lat. 52° North and at 36° North, 
was drawn for the 2lst of each month and 
for each hour of the day. On to the curves 
were superimposed the Burroughs Wellcome 
1945 


values published by the 


together with the light 
British 
It was observed that the light value 


light values 
Standards 
Institute 


was mainly dependent upon the altitude of 


the sun, and therefore an exposure system 
could be devised which would be based on its 
altitude 
Solar 


more convenient to tabulate the light value 
latitude. It 


Owing to the difficulty of making 


observations, obviously it would be 


for time, month and was next 


argued that the moon could be regarded as a 
that for full 
values should be dependent upon the altitude. 


miniature sun and moon the 


That being so, it would only be necessary to 


find the yield a well- 


exposed negative at two or three different 


correct exposure to 


altitudes of the full moon, and the remainder 


could be easily computed. This plan was 


accordingly carried out, and a system of 


calculations was evolved. The final step was 
Accordingly, 


negatives were made during 


to give the system a good trial 
some forty (40 
a period of four months, with the moon at 
different phases and at different altitudes. It 
was found necessary to alter the computed 
for the altitudes. 


light values slightly lowe 


> Dead 
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a set of curves for the altitude of 


By G. A. CLOUD, 4.1.8.p., r.r.p.s. 


'n the case of moonlight, it is more convenient 
to measure the altitude of the moon than to 
compute monthly light 
because the lunar month has only 


try and tables, 
twenty- 
eight (28) days and that gives thirteen (13) 
lunar months per solar year—a discrepancy 


which would involve us in new tables for 


each solar vear. Hence, in our search for a 
universal calculator, if a method of reading 
the altitude is used it overcomes the difficulty 
of the 


effect of latitude from which the observations 


lunar month and, incidentally, the 
are made. Therefore, theoretically, the follow- 
ing tables should be correct for any part of 
the world, but the writer has only data for 


North and Lat. 52° North 


those of Lat. 36 


How to Best Time.—The 
higher the altitude of the moon, the shorter 
will be the exposure and also the shorter will 


Determine — the 


be the shadows cast, hence it will be neces- 
the which the 
moon will be at its highest altitude on the 


sary to determine time at 
night chosen for the photograph. This can 
be easily determined by obtaining the moon 
rise and set for that particular night. This 
information is often to be found in many 
morning or evening newspapers and some 
pocket diaries. Having obtained the infor- 
mation, it is quite a simple matter to cal- 
culate the time at which the moon will be 
at its maximum altitude. For example, if 
the moon rise is 8.05 p.m., and moon set is 
1.28 a.m., then the total time that the moon 
is up is 5 hours 23 minutes; thus, in 2 hours 
42 minutes from moon rise it will be at its 


maximum altitude, 7.¢e., 10.47 p.m. 


Method of Measuring the Altitude. —The first 
item required is an altimeter; this can easily 
be made from a piece of white cardboard, 
as shown in Fig. 1. The moon is sighted along 
the back- and foresights and the thread is 
allowed to swing freely. In order to ensure 
this movement, the top of the altimeter is 
tilted slightly so that the thread does not rub 
along the side of the cardboard. When the 











Moon completely wr very high 


colour. 
Moo Light 
/, Factor 


525 
600 
600 
750 
750 
800 
900 
1200 














weight has come to rest, the thread i ilsion to l Che most suitable 
against the cardboard by means of lsion to use is, first and foremost, 
finger of the right hand, and the d f high speed. It can be either 
altitude read off. It is best to take a or Orthochromatic; if the 
of three readings ined to be yellowish, or if there 
panchromatic would probably 
Method of Calculating the Exposure e. The slow emulsions should be 
]1. Having obtained the moon’s altitud the exposure is liable to be very 
the light factor in Table A 
current weather conditions 


Multiply this light factor by 


; 





phase factor as obtained fron 
Multiply the result obtained 
by the subject factor as indi 
Table C. 

4. Divide the result obtained in 


iy 


the emulsion speed of the film 


KAKA KAAGA 
=—Vb ON —— 


chosen. The speed system ch« 
B.S.1. (arithmetical). See Tab! 


compat! ison of speeds. 








The conclusion of Stage 


exposure in minules for an apertur pen beach, 


The above may be expressed 


rround, Open 


: Buildings of 
Exposure at //5.6 in minutes 

erage tore- 
Example ‘ ! uildings of medium 


1. Weather Clear 
Altitude of Moon 60 
2. Phase of the Moon--4 days before 
3. Subject Light building =x 7 
+. Speed of Emulsion = 100 B.S.1 rABLE D 
00x 3x2 


Buildings of 











18 minutes 
100 


Numbers.—The calculation based 
the aperture //5.6, larger or smalle 
can be used but stops smaller than 
not advised as exposure becomes ext 
long and other difficulties are liabl 
owing to the low intensity of the ligh 
on the emulsion 
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Fig. 2 (Above): Daylight, Lat. 30 N., Ultrachronee, 


14, 1 100 sec. 
Fig. 3 (Below): Moonlight, Lat. 36 N., 
{8 36 minx. Moon's phase one night 


Ensign 


Ensign Ultrachrome, 
before, Altitude 36°. 


long. If there is a slight breeze it is likely to 


cause camera shake 


Focusi Focusing may present a slight 


problem, but it can usually be carried out 


bv one or other of the following methods: 


Scale focusing 
Focusing before darkness falls 
Focusing with a lens of large aperture 
lens (¢ . £/3. a 


larger) and using a 


magnifier on the focusing screen. This is 


only practicable with full moon at 


high altitude 
| 


ocusing on to a lighted lantern placed 


at the requisite distance 


Use of Filters Filters may be 
moonlight photography, and _ their 
light. A X2 and 
a tri-red have been used on Kodak Super-XX 
film and X2 
| 


chrome 


ul ed for 
factor is 


ellow 


the ame as for day 


vellow used on 


ltra- 
| 


veda 


Ensign | 


Lhe overall negative density pré 


to be similar to those exposures made on the 


filters 


same night without 
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Fore sigur 


4 














Weigul on TREAD 


Deve lopme nt. 
quired. It should be remembered that the 


No special technique is re- 


contrast of the subject may depend upon the 
position and altitude of the moon. Develop- 
ment should be such that a soft negative is 
produced. 


Miscellaneous Notes. 
essential, even for a miniature camera, as the 
exposures may be for half an hour or so. It 


A good firm tripod is 


is essential that if there is any wind, it should 
not cause camera shake. If buildings are to 
be photographed, it is best to choose a time 
when the occupants are asleep, as any lighted 
windows will appear as strong white patches 
If any stray light appears, such as car head- 
lamps, the temporarily 
screened by a black card until all danger is 


lens should’ be 


Moonlight, Lat. 36°N., Super-XX, 


{/7.7, 22 minutes. | 
Moon's phase three nights before, 5. 


Altitude 





kine, our leader, replied. 
Mr. Mountford) then presented 
fire-blackened quart-pot on 
names were s ratched. Tom 
for words in spite of Ossie’s 
ns 
the past seventeen days 
mind, outwitted the sleep 
by a satiated appetite. 
had turned grey when the 
up with the present in sub- 
isie 
breakfast was another feast, 
nsisting of fried goat-chops and 
may shudder at the thought of 
but we certainly did not on 
It was impossible to tell the 
lamb, and the flesh was equally 


kly the last few miles passed! 
il house and the appearance of 
nnounced the proximity of civ- 
on we turned on to the great 


rhwav leading to the centre of 


rush to the milk bar! What 
xpressions later that night! How 
ts of The Alice must have won- 
se were those tattered-looking 
Fig. 5 (Above): Daylight, Lat. 52 N., Super-XX, f 16 Dus} sightseeing all Over that 


Fig. 6 (Below): Moonlight, Lat. 52 N., Super-XX, f 
Moon's phase one night before, Altitude 37 


fter dawn on Monday a plane 
hartered), packed with excited 
ft Alice Springs for Adelaide.? 
planes in that city and again in® 
the party arrived back in Sydney 
ired but overflowing with endless 


passed. The use of a lens cap 
release should not be employed owin 
possibility of slight camera movement 
exposures are long it may be nec: 
cover up the camera before starting 
of guard against dew. eager parents, sisters, brothers 
Any bright stars will show as sm; 
the Jength of which will be proport s not vet in sight. There are 
the length of exposure. This effect be examined and plants to be 
noticed in Fig. 4 egatives to be enlarged (probably 
isand) and a motion picture film 
ed and titled, notes to file and 


Ce handed in 


Knox Expedition to Ayers Rock 


Continued from page 353 


what expenses have been 
what work vet remains, there 
Andrews delivered his ‘piece.’ Noth rets by any member. A’ chance 
it has ever been heard on the Ni yes to very few in a lifetime. 
Programme. In the interests of growing 1 think it futile sending BOYS 
dren recall that they will be MEN 
should ever be heard. But it was fur with a first-hand knowledge of 
it was the Ossie we had come to } f their own country ...... 
well 


« = 
The A.P.-R. for JUNE, 1951 357 





OUTDOORS AT NIGHT—a portfolio 


L. Jj. Clarke 


ONE WINTER’S EVE 


© AYR. for JUNE. 1951 








John L. Wray 


SYDNEY DOMAIN BY NIGHT 
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J. R. Hopkins 


ST. JOHN’S BY NIGHT 
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C. S. Christian 


TROPICAL NIGHT 
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(. Scheding 


HARBOUR LIGHTS 


. 9) ” 
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I. E. Bennett 


PEACE 


) « 
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A. Chodasevicius 


SHOW NIGHT 
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I. H. Caldwell 


GRAND FINALIF 
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John L. Wray 


THE BRIDGE BY NIGHT 
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Review ol 
Contest Entries 


to the contest. The 
our initial entry is excellent 
can considered of 
our album take a 1}’ 
mend you to study the 
eloping an individual 


ome 


be 


¢.—Congratulations on the 
yor portrait of man with dog), 





NUMBER O1 

A/S 21, B 
NUMBER O} 
NUMBER O} 
NUMBER O} 


ENTRIES 
tS, A 
COMPI 
NEW 
PRIZI 


Ss Y lo. B/¢ 


LPTORS 
COMPI 


j.R.A., Port Prize 
picture on general grounds—a ver 
technically, I 
to 
position 
to hold 


1.FLA., Randu 
ot the shell 
that has 
being 
trim 
ripples and 
dramatic W 


1.L.A., Ascot | 


initial entries 


a 
due single 
what 

ittentior 


a 


some all-overis! 


accent 


An aw: 


rhe 
Lt 


and rip} 


been well-handled 
ol 
to 


one composiuon 


sO as reduce Oo 


wate! 


ith the she 


ate W 

fair approach to dithi 
exterior is probably the 

subject, is mainly ol record 
grapher little 
**Mustering”’ 
subject rather 
the appeal really 
and 
line or 


has 


scopt 
Is a pleas 
one tor 
depe 
brown rather 
mass. Similar 


scene again the tvpe of subject 1 


to impossible to introduce any 
For vour album take a substan 
with a view to reducing 


the creek 


j.F.A., Cremor 
best of yours, representing as 
of lines and tones; the 
of to p the ey 
tree study 1s pleasant enough, Dt 
100 sec. at 7 8 1 
of this cli 
trim from the 1 


WeEAKTLESS 
some accent Ket 
side, | 
for 

with a 2 


cing 


Le 


ioht 


a scene ASS 


of the iron railings tends to introduce 


repetitive element that does 


more massive theme of 


F.E.B . Sydney 
Nevertheless, we 
of a child looking through a 
uneasy 


the 


H¢ 


must contess 


lor 


an feeling 


are satisfactory 


1.W.B., Chatswoe 
duty must be regarded 
ing that your subject h 


very 


seconds! Our chiet comn 
viewpoint for the came 
level is too low for the 
Another 


concentrated on 


weakness 


interiors. 
which is 


on the subject 


rivORS ge area of blar 
AWARDS 4 é 


shade on the “avy 


light source. Conside 


broken 


Pechnique ind 


iverage for this type of subject. 
nfortable pose of the dog, which 
under strong protest; also 
principal lines towards the 

re natural position for the 
issisted in filling up the 

k background. The 
lently recorded, but 
ase, must remain 


) 
exce 


contest. A satis- 
but we feel 
ficient reason for record- 
the leaning position. In 
subject that offers very 
jual pictorial approach. 
Hill” 


imstances, 
4 


the better of 
interesting tonal 
) particular composition 
1. or the cloud formation. 

from the foot and the 
the can be 


is 


an 


it Boats” 
to the and 
successful series of set 
yn Hall Lights’ an 
Of the others, 
the most appealing, 
seems to be called 
blue bighlights cleared 
War Memorial is excel- 
clusion of the ‘moon’ was 
vonlight view is mainly 
result being so very 
lluminated by daylight. 


contest 


is 
ownic 
ardly 


ol 


I -spattered steps 


vest your current 
“In 
rood technique. None of 
h other than perhaps 
are rather 
each other; 

eft was not required. 
y in general interest, 
little sustained 
arrangements. “‘Sun- 
1 inclusion of a 


he patterns 


npete with 


ery 
~d_ the 


nt 


10n 


utlook 
lete 


generally is 
has not 
another. “Curtain 
an extensive 
at /,5.6. For 
right, with a 
aspect. 
ut here far too much 
like this it is much 
ections only. “Black 


ue and 


success 


such 
yuestion 
n the 
commercial 


shapeless as 

atter being beyond 
our album take sub- 
“Carefree” 
static for your 
3 from foot and left with 
central position 


yreground. 


er’ 


-— 
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L.G. 


possi Dilitie 


“Tracks to the Haystack’’ had 


unately the material was much 


} 


absence ot telephoto 


too distant 


he high degree of 
hoko and nasturtium 
" 


yect it is mainly of 


gratulatior ol 


ng bas 


“Wyndham 
material carried 
il 


rue and delightfu 


1 you again 
better and demon- 


quality. Considered as 
nily appeal. For pictorial 


sl ould 


a-CONSCLOUSNESS 


to the contest, Of 
Happens Is the 


child pleasanth 


Nothin’ Ever 
vel and the 
on the ther hand, can 

lar album snapshot, with 


weground or background 
al’ is the better 

wing good and the 
position some accent 
The Bridge’’ is 

ipbject matter 

Reduced to 
lominated by 
-level bridge 
mm you again 
wo but, 
nterest is mainly 


1 your t 


} 


ould have been 


mtest. The two 
he Coney Island 
i inpressions, the 
On the 
Memorial set some- 


ready-made 

Tl War 

thing of % I len \“ feel that litthe can be made 
of this ucture withou a considerable degree of 


| 
inclusion Of the 


elaboration ‘soldier’ 
actually the stat should be 
the soldier the dominatir g element 


merely a backg 


li uur Opinior e best of 


your entries is the prizewint gardening 
outside his shack). With this you s o have done 


fairly well, as the subject nature and 
one difhicult 


“Bourke Street 


mean 


simplicity 
excellent impressior wth good 
tone ! hnreworks nterestung 
Dut, untortunatel! encounterec 


of competi 


FLL 
thie Dette; 
a successtul flash expos 
contrasty side but, 
simpler arrangement 
+} . 


le ger il theme 


1.L.G.. Gee ( 


a striking result somewh: 


Matvior or 
weakened Db 
too fine of the foregrour inclusion 
as a base for the smaller tree The tonal 


excellent. “‘Drittwood”’ is a weird effect. 
the similarity 1 ne between the sanc 


trim from the 


De 
For your albu F a 4 
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k.G., Mudgee-—You obtained excellent technica! 
results with your records of the swimming carnival, 
that of the diver being the more novel. We recommend 
you to study the various 4.P.-R. portfolios with a view 


to developing your general outlook in photography 


G.W.G 
you a great deal 


Northbridge.— Riverside scene did not offer 
that is, in the absence of colour. 
Open stretches of water seldom make a satisfactory 
foreground and the scattered groups of trees along the 
bank are difficult to compose. The right-hand half is 
the better. 


B.G., Hamiltor 


gratulations on prize award at first appearance —this 
I 


Welcome to the contest and con- 
w a gladiolus close-up executed with most attractive 
technique. ‘The Grampians landscape is rather lack- 
ing in charactér It 


formations are better handled at close quarters, whet 
ul 


seems to us that these rock 


lelr Massiveness can be really appreciated 


G.H., Goulburn.—** Dark 
attempt. It appears to be the type of subject in whic! 
slight supplementary 
order that the 


Thoughts’ was a valiant 


some lighting is desirable in 
onlooker can realise just exactly what 


is happening 
R.H., Murray Bridge Congratulations on tl 
three HC's 


ultra close-up of flowers is hardly new, yor 


award and Though the motive 


flower version was nicely executed, while 


through —th 
which the chief 
he peacock picture is also 


Paradise was also well carried 
flower is one in 
detinitely 


ticular appeal is 
that of colour 
successful, but substantial trimming is recommended 
with a view to removing all elements detracting from 
he bird. We suggest you trim |}” from the right, 1% 
from the top, and about |” from the left. The root 
subject is very formal. For your album try a twisted 


trim with the centre of interest somewhere near an 


intersection of thirds. 

R.E.H., Hurstville. 
congratulations on HC at first appearance. **Rendez- 
with 
Ihe weakness, in our opinion, is the 


Welcome to the 


contest and 
vous’ can be considered as a successful result 
simple material 
need for a greater concentration of interest, and trims 
from the right, top and foot might well be considered 


WL M.G.H., Very fair print quality ts 
shown in your waterfront subject, but we feel that 


Nambour. 
your approach tends to be on the general side. “Grey 
Morning” is probably the best, thanks to its attractive 
tonal range. “Sull Water’ is along conventional lines 
and not very strong in general appeal: for your albun 
take slight right. ** Rippling 
Water” is better 
darker print appears to be very 
fair, but the 


trims from top and 
empty 


Your technique 


rather might be with a 


best available pictorial work should 


studied with a view to developing an eye for subject 


matter with possibilities for personal interpretation 
You have done this to a certain extent in ““Concen- 
tration,’ but 


unduly 


here exposure appears to have been 
reduced, resulting in a loss of tonal values 
\s to the pattern pictures, the wood heap subject was 
but, 


a close-up involving a 


actually the more ‘pictorial’ again, exposure 
has been unduly reduced for 
substantial degree of shadow. “Shadows on the Starrs 
gained an award on novelty grounds, but actually we 
are far from satisfied with strongly repetitive patterns 


with no particular accent to hold our attention 


R.A.H., Charte Towers. 
is shown in the Hawkesbury 
remain of the opinion that general views of bridges 
The only way u 
can be applied is 


quality 


\ttractive print 
Bridge subject, but we 


can seldom be more than records 
individual approach 
selection of portions only. ‘Paul is pleasantly soft 


but, once again, looking-down portraits tend to lose 


which 


appeal (Continued on page 374 











Washington Monument 
Baltimore 


Marylana 


, maT! 
mts i 





PHOTOGRAPHIC OF AMERICA 


CONVENTION PROGRAM 
October Id, IQ, 20 








*See page 136, March 1951 
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R.1.H., Haberfield Ihe decorative Jubilee thoats 
certainly looked tempting, but presented problems in 
the way of photography. The wine float subject is the 
better of your two, but remains a puzzle unless one 


was familar with the arrangement as a whole 


is certainly above 


which, for some 


G.F.H., Snake Valle Still Life” 
the average for pictures of old boots 
seem to possess a strong appeal 
for competitors. The your that 


there is too much emphasis on the socks and trousers 


unexplained reason, 
pont in version 1s 


and not enough on the real subject matter 


S.W.R.7F., Canterbur The tennis subject 
better uur two—this Is 


matter 


racquet 


is the generally nicely 
handled, though as subject 


ir album 


tending to the 
trim 
» throwing greater emphasis 


take a 24 


commercial 4 
from the 
on : shadow play. The other print seems to suffer 
would be 


ration one yASKEL 


inclusion of the 


from overmucl! 


ilmost enoug! second 


ind some sund 


Se 
both subje« 


asant technique Is exhibited 


aratah is nicely recorded, but 
j 


once again portable background appears to be 


an essential for « loor tlower studies. “Satin iS a 


happy p re a loubt a welcome addition to 


Lhe character portrait 


possibilities, but for ‘characters’ 


arrangement 


highnting 
mo ! tt Ver-bright system you 


adopted. When decidihg on a lighting arrange- 


ment, make sure this is in harmony with the general 


motive of your picture Attractive print quality is 


shown in the othe nt ‘extensive beac! lew 


this is much too g ral. kor your album take 
trim from the t 

nique generally 

torial work sho 


to developing 


R.M.A 


your two li 


Dest | 
veakness 


oreground 


of large are 
ke 


and sky r your alopul it é th I from 
top and sides ; | iment wit lifferential darken- 
loregt I 


ing ol 
feel, offered 
evervthing 

the principal 
recommenda 
left with a 
thirds.’ 


JAA 
degree ot 
perhaps the 
trouble was 
an interesting 
‘Leaking Valve 
of the leak 
‘The Old and t 
interpretation 
vould like to 


| } 
appeal I r Slight 


presents so 


over-popular 


culties 
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E.C.L., Highett.—Lighting conditions were unfor- 
tunately unsuitable for your monster-like tree roots 
and the only way out would be some form of sup- 
plementary flash. 


P.H.L., North Sydney.— "Sea Suds’’ is well recorded 
but, apart from that, the result is something of a 
puzzle to the beholder, taking some little time t 
appreciate the motive. An object partly projecting 
from the froth, say a large shell, would, at the same 
time, have told your story and provided an accent 
For your album we recommend two versions, one 
including the right half and the other the left, bot! 
being trimmed square. 


G.H.M., Mildura.—Both entries HC. The clouc 
study is very striking and really characteristic. The 
symbolic subject seems to be a little on the empty side 
and substantial trims from right and foreground 
might well be considered. 


R.F.M., Swansea.—Congratulations on the award 
and three HC’s. To our way of thinking, *“* Wire Rope’ 
appears the best of the industrial close-ups, thanks t 
the general play of light and shade; the other tw 
tend more in the direction of engineering close-ups 
rather than towards the pictorial aspect. Of the water- 
front scenes, “Sails at Sunset’’ is the best, but the 
inclusion of the figure was hardly necessary to the 
composition and, in any case, it tends to dwarf the 
craft. ““Yachts’? appears to be a good technical result 
under the prevailing conditions; considered as subject 
matter, the arrangement appears to have offered yo 
very little. 


A.7.M., Airrawee 
leigh” shunting 
perhaps stood higher 


been more satisfactory. 


Second (Equal) for “At Eve- 
yards subject) —would 


had focusing generally 


railway 
have 


A.M., Haberfeld.—Current entries again suggest a 
varied outlook, the prizewinner being the best, al- 
though we would have liked to see the print somewhat 
sharper. The sunset might be placed next, 
though personally we are not altogether satisfied as 
to the suitability of sunset palms as foregrounds for 
cloud studies. ‘“*Power Lines’? seems to have needed 
some degree of supplementary lighting in order t 
The churchyard subject embodies 
a pleasing tonal range, but as we see it the stones 
have to play a secondary part to the tree and land- 
treatment at quarters is 


scene 


give shadow relief. 


scape elements closer 


recommended 


W.M.M.. Haberfield. —H( for “Fore and Aft, 
an interesting arrangement supported by good tech- 
nique; composition would be improved by the general 
darkening of the foreground boats, also the miscel- 


laneous foreground detail 


1.M., Edmonton. —HC for “Catch of the Season 
on general grounds; appears weak as a composition 
because of insufficient visual association between the 
two figures. Had the net been held a good deal higher 
by the foreground figure, there would have been a 
more satisfactory degree of such association between 
the two figures 


7-M., Clifton 


able for 


Lighting conditions were unfavour- 
“West Dapto Landscape,” with the 
so light-toned and the cloud formation 
lacking in character. We rather liked ‘‘Tree Design’ 
for its informality, though it is hardly a pattern and 
texture study. Similar remarks apply to the close-uy 
of the lighthouse top, but in this instance the approac! 
it is the impression of the whole structure 
than individual pattern an 


your 
loreground 


tormal 
iat is obtained rather 





R.L.N., Mt. Isa.—Silvery Magic’’ appea nberra.—We liked both of your tree 
the most promising of your entries but, unfort “Sunlit Trees” finally gained the day 
this suffered from a substantial degree of ne degree of simplicity. The weaknesses 
probably due to camera movement during s” are the close-up and middle distance 
lengthy period of exposure. ‘‘ Moonlight Pa left 
space is taken up by the unrelieved dark BE yes: eae eel ge sen 

F ) ! kery.”’? which is well above the average 
able engine—this space might well hav ttage subjects thanks to perfect tech- 
to more of the cloud formation which, judgi rrangement and harmonious atmosphere. 
the right-hand corner, was quite intere try (hibiscus on rug) was something of a 
the landscape entry, the actual track appear and T. proposition, but won through 
been rather too slight a motive and it at principally on technique. 
been a better idea to have concentrated ; r 
by themselves, as many of these appear t yaney.— Easily the best of your group 
decorative in their shapes. \ sears,’ though technically the print is 
usty side, with some feeling of halation 
igh from the lighter areas. You might 

ment with this one in the direction of 
luck that those distant mountains , finite middle tone on the shafts and iron 
distant: but then this has long been the v Che close-up of geraniums gained HC for 
pictorialist. Slight trims from right and fore hnique, bi we mentioned on many 
would assist in concentrating interest he casion he appeal of geraniums must 
in the other print is exceedingly scatt per cent. on colour. The left- 
would probably be better to make it s the weakest, and we suggest taking a 
taking a 2}” trim from the right. ased on the right-hand portion. Of the 

§.C.P., Abbotsford.—Tractor wheel subje bjects ‘Harbour Pleasures” is easily the 
better of your two but, unfortunately, the ng, as it does, Ny good Strong dynamic 
appears to have been left a little late in the da on End of the Race” is along more 
the result that much of the feeling of the w and hardly breaks new ground—= 
has been lost in shade. The landscape **S g : v 
billy” is very bare and did not offer you a gre urn. at | been said about other 
The mayjonty ol the interest appears t es 3 plies with equal force to this one, 
top right quarter, and we suggest that ith » formal a structure under such 
trate on this section. g conditions it is next to impossible t® 

R.R., Moonee Ponds All three entri ga " P Brageewe ni go our prug 

fair, but for record purposes some 
lighting was desirable with a view © 
m of tl e hase 


F-J-N., Warramboo.—Both _landscay 
superior techniques and on genera! 


success being not quite reached fo 
The pelican close-up is probably the 
diffusion was noticeable. The close-up of 
of fish is novel but, considered as a pattern, t mwort Glad to hear from you agaifi 
is very all-overish. In our opinion it would ¢ lations on the award for ‘Fireside’ 
to have organised some form of compositior leasingly unconventional portrait ex 
between the texture of the fish and that of th yn ndable technique. Two slight 
“Corner of the Hayfield”’ is excellently 1 I i ther too much light on the neek 
in the absence of some special effect of atm y ler, and the ‘join’ between forehead ang 
light and shade, hay-stooks remain 


»roblem ‘ pe 
| for “Planning,” an excellemt 


P.R., Goulburn.—Welcome to the « | with your new Retina. We would have 
montage effect “‘Lest We Forget’’ is the more light coming from the camef 
but unfortunately the gun has been allow hadows are all on the heavy side. 
too bright. You might try again with a viey ‘ unswick.—HC for “Dusk Vigil? 
only the faintest image. The other 
evidence of imagination, but seeing tha cond 


until the sun was direc 
been to so much trouble to arrange the o izon as, at present, the departing 8) 


preferred to see the exposufe 


pity that a man in proper uniform coul 


her. A lower viewpoint was 
been persuaded to come along and le 


to showing rather mofe 

touch. tonal rendering of the clouds i 
J.R., Hazelwood Park.—Of your set 

we like the lightning subject but, as 

type of subject, it lacks an interesting 

HC was awarded to your Guy Fawke 


on interest and pictorial grounds; generall OYAL ADELAIDE EXHIBITION 
the arrangement is confusing. As regard 1952 SALON OF PHOTOGRAPHY 


tectural subject, it would have been be ; ; one ; 
: lon is being conducted jointly by the South 
your picture to a close-up lian Chamber of Manufacturers and the 
than the whole. ie Camera Club, and will be held in the Cen- 
Hall, the ‘largest and most stately hall in 

F.L.R., Balmav Very pleasant pr ie.” 


a glade scene but hardly within the s nticipated that Their Majesties the King and 
i Prine Margaret 

z being rather mot in t and Her Reyal Highness Princess 
™ — pets oes : oy in Adelaide during the first week of the 
miniature lands« ape rl fOrmer Cal . tien, and that an attendance of over one 

very definite in its pattern or textural! can be expected during the season. 
sidered as a composition the overall t t orms are available from A. C. Wilcox, Salon 
even. but vou might « xperiment in t ary. Reyal Adelaide Exhibition, 12 Pirie 
“ . o : Adelaide, S.A. 

darkening the tone of the w 


view to developing a stronger se 
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Editorial Notes 





PRIZE LIST FOR JUNE, 1951 
CLASS A SET SUBJECT Outdoors at Night 
| (). Williams 


Christia 


SET SUBJECT Pattern and Texture 
Manuel 


harles, \. F. D’Ombrain. 
Nat J. McAllister (2 
B SET 


SUBJECT Outdoors at Night 


Brown.* 


ly Com ‘ ‘ ! { arman* 
Joan De an He L.. Nan- 


kervis (2), Pat ( " J to 


CLASS B SET —— T 
Second ! eal Cr. Sche 
I al itlower RK. Harm 

Third 


Pattern and Texture 


CLASS A OPEN 
Second 
Lqual 
Third 
Equal 
Highly Comme 
\. | 
Manuel, J 


Goor 


Harriet 
Rotherham 
g Glory | 
lrees A. C. Redpatl 
ind His Dog,’ M. M. B 
ulder to Shoulder,” J. B. Ce 
Pattern Wm M. Mathe 
liolus bh. Crreed* 
Commended: |. F. Audsley, D 
R. Harms, Kiki Mathews 
I. Murray, ]. J. No 
Ritter (2), G. Schedu 
White* 
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MY CAMERA AND “PEOPLE” 
Vic Johnston 
NOTES ON ILLUSTRATIONS (pages 337-334) 


Mary Oliver.—An impression of a maternity nurse at a well-known 
Melbourne Hospital. Electronic Flash exposure, f 22, Super-XX. 


Dame Mary Gilmore.—Creative light still shines brightly in the 
mind and spirit of Dame Mary, doyen of her craft. Electronic 
Flash exposure f 16, Super-XX. 

Kylie Tennant pauses for a moment as she commences work 
on a new novel. Flash-bulb exposure, one globe on camera and 
one behind subject to the left; f 22, Super-XX. 


John Alden, Shakespearean actor, in his dressing-room. An 
expert in theatrical make-up, he has been known to take as 
long as an hour and a-half over the job. Double flash-bulb ex- 
posure, one on camera and one to right, f 22, Super-XX. 


John Martin plays the role of the bull-fighter in a Spanish dance 
presentation. Double electronic, f 


William Constable, artist in stage decor, has his home close to 
the shores of Sydney's Middle Harbour; in consequence, there 
is always the possibility of fish for breakfast! Combination exposure, 
daylight and flash 10ft. from camera, f 22. 


‘Spud’ Jones, shell-shocked victim of the ‘‘Centaur’’ sinking, 
reconstructs those anxious moments when he searched the 
horizon for rescue craft. Flash exposure, globe to right of camera. 


James Robb poses for the camera in that pirate’s outfit in which 
he posed so often in the past to Norman Lindsay for the latter's 
famous paintings of pirate happenings. 


George Cann, snake fancier, sometimes finds his pets rather 
difficult to handle. This applies in particular to this South American 
boa constrictor on account of its great length. 


Ivor Cash, well-known expert on foot care, is seen examining 
a youthful patient’s foot. Double flash exposure, one globe on 
camera, one behind subject, f 22. 


Rose Shaw, flower-seller of Sydney's famed Martin Place, 
whose rubber gloves tend to match her vivid hair. Single flash 
exposure in daylight, f 22. 


Michael Szabados, table tennis champion, has little difficulty in 
finding eager young listeners when it comes to describing his 
technique. Flash exposure. 


Magician Dexter, at rehearsal, demonstrates that continued 
practice and maintenance of suppleness of fingers are essential 
for success in his craft. 


Walter Magnus, whose culinary achievements are so well known 
to the gastronomic world. Double flash exposure, one globe 
on camera, one to right, f{ 22. 


Ron Leech, lately prisoner of war, is seen turning to the good 
earth for rehabilitation after that harsh treatment. Combined 
exposure, daylight and flash, 10 feet from the subject, 1 200 sec. 


*““KARRADJI” FOR JUNE 


It was unfortunately necessary to hold over this 
feature from our current issue. The July A.P.-R. will 
contain Karradji’s reviews of both May and June 
portfolios 


PROMOTIONS EFFECTIVE JULY Ist 


The following promotions to A Grade are announced: L. J. 
Clarke, A. C. Redpath, E. Rotherham, and G. Scheding. 


WELCOME TO NEW COMPETITORS 

A hearty welcome is extended to thirteen new competitors, 
whose initials are as follows: A.L.A. (Ascot Vale), N.B. (Goul- 
burn), H.A.B. (Lithgow), C.E.C. (Moonee Ponds), D.J.C. (Wab- 
roonga), H.P.C. (Goulburn), J.D. (Goulburn), B.C. (Hamilton), 
R.E.H. (Hurstville), G.H. (Goulburn), P.R. (Goulburn), J.S. 
(Goulburn), J.H.F.W. (East Brunswick). Three prise awards 
and seven HC’s were gained by these newcomers—an excellent 
showing. 





TNS AND THRDUOAL BATA The A.P.-R. Photographie Contests 
sover ustration : 


le «6, ” hl e 

Morning Glory, Res J. Clarke. birst Equal \ mi a v— _ a print 
B, Open for June Exp. 1/25 sec., f/16, Su “5 prize only in each class — any nee os petitor . 
yellow filter, folding camera. wea ee 

Title Page: es by Kodak Orders are as follows: 


: CLASS A CLASS B 
Burning Off, ©. L. Ebbs.—Third ie £2/2 First Prize—Value £1/1, 


Open for September, 1950. Exp. approx. 4 Value £1 Second Prize—Value 15/- 
S/A\l, Verichrome, Kodak Junior Value 15 Third Prize—Value 10/6 
are frequently awarded if the quality of the entries 
Outdoors at Night—pages 358-366 : ustipes 
One Winter’s Eve, 1. 7. Clarke.—First, ¢ SET SUBJECTS 
Exp. 4 mins., //8, Super-XX, folding cam« 1951 
Domain by Night, jo/m L ra) Bs Che ay 10 “Tree Study” 
tributed. Exp. 20 mins., lak S.S Aus Clo ine 10 “Against the Light” 
reflex. Sept ber loses July 10 ‘Character Study” 
St. John’s by Night, 7. R. Hopki hi Uctol igust | “Still Life or Table-Top” 
Class A, Set Subject for December, 1949 : : ee eee — nag bis? areal 
8 secs., f/4.5, Super-XX, reflex — ae ss needa eo 
Tropical Night, C. §. Christiar Phir 
Class A. Exp. 5 mins., //5.6, Super-XX Bird, Animal or Insect” 
Harbour Lights, ©. Scheding.—Sec ( lo cen rT Clouds” 
Exp. approx. 4 mins., //4.5, Su aap, refi fa I wuary | “Hands” 
Peace, I’. E. Bennett-—Second (Equal ( ; los tary 10 ‘Australian Landscape” 
Exp. 10 mins., //4, Pan.-X, miniature refl — pra onontaicyy rermnguener- 
‘ ‘Me t Work” 
Show Night, 4. Chodaseviciu Third (Equz “Fle wnt —- 
) 7 0 S f/6 
B. Exp. approx. 10 > mins., t Siveet, Seed ec: Tea 


x 33” Plate camera 
4 *Architecture” 


Grand Finale, /. H 
Class A. Exp. approx. 2 
Press Type B, Graflex. 

The Bridge by Night, 


Contributed. 


“Outdoors at Night” 
Winter” 
“Self-Portrait” 


izes may be re-entered for a Set 
Open Contests 








Forthcoming Salons and Exhibitions 


Approx. 
Closing Dalle 
Northwest International Salon of sg 0 gy t : P International Exhibition. . 16th 
Information from: Western Washington | 4 P.S.A. Headquarters, 2005 Walnut 
ation, Puyallup, Washington, U.S A Pa., U.S.A 
Swedish Master Competition. t aland International Salon. not in 1951 
Information from: Lars Wichman, Fot Box R. J. Blackburn, P.O. Box 880, 
Stockholm 3, Sweden. New Zealand 
Paris Inter. Salon of Pictorial Phatagoeghy sept ity & Bath Open Exhibition of Photo- Sept. 20th 
Information from: Secretary, Societe Fra aphy 
Photographie, 51 Rue de Clichy, Paris, Fra I I } auder la Entry Rise, 
Houston Annual Salon of Photography. sept. 4eh Bat merset, England 
Information from: Miss Katherine W R si Agricultural Society Photographic 
Museum of Fine Arts, Ho 1, Texas, U.S.A Exhibition at St. Ives, N.S.W. not until 19§2 
Annual Chicago iiniaaeee: Salon of Stereo Sep Photographic Society Inter. Salon. Sept. 20th 
Photography. K Salon Chairman, 
Information from: Salon Secretary, Chicago | at Salon, Sri Ramamandir 
house for the Blind, 3323 W. Cermak Road, ¢ ve t I 
Illinois, U.S.A. 
Western Ontario International Salon. 
Information from: A. E. Adams, 923 Ma 
London, Ontario, Canada 


ag International wee 5 Sept. 23rd 
Windles nc % 
gshot, Surre ‘i ngland 
m 4 1 Int t 1 Exhibiti ° 
Columbus International Colour & Nature Slide Sept th pes rn eee ions 7 -> 7 a Assoe aes Sept. 25th 
Exhibition. ms : 
Information from: Wm. H. Hamrnc 600 M lontegrappa 
Street, Worthington, Ohio, U.S.A 
Oklahoma International Selena. — Annual Colour Slide Exhibition. Sept. 30th 
Information from: Louise A. McPheete J. Ke ned 1029 Kennedy 
20th Street, Oklahoma City ¢ li ' { \ k . 0.8.4 
Irish Salon of Photography. p ' nternational Salon of be pert pe Sept. 30th 
Information from: Exhibition Secreta | D. McKeever, 401 South Lake 
ae Society of 'reland, 11 H ‘ et ) ‘ California, U.S.A 


Ireland era” International Photographic Uncertain 


Milwaukee aiemneaianaall Salon. ' npetition. for 1951 
Information from: Ray Miess, [BOO N. Farwe The Secretar Camera”™ Inter- 
Milwaukee 2, Wisconsin, U.S.A to Competitior Lucerne, 


Buenos Aires International Salon of Photographic > : 
Art. nal Photographic Salon of Japan Sept. 30th 


Information from: Secretar nt at al Sa Secret ernational Photo- 


Photographic Art, Foto ib of Bue \ . Asaki Shimbun. Yurakucho, 
Fe 1924, Buenos Aires t 
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& control grain are the type of film, the energy of the 
¢ oto ra 1¢ developer, and the temperature of the processing 
solutions. 

The speaker illustrated his talk with 36x ‘blow-ups’ 
- e made from portions of negatives of different emulsions 
Societies processed in high-energy and fine-grain developers 
The competition for a publicity photograph of 

Newcastle and its industries resulted : 
\ Grade: 1, W. H. McClung: 2, A. T. Ullman: 
bb Grade: 1, H. Anderson; 2, D. Cook: 3. J. Lillvman 





Point-score progress \ Grrade: W, - wack, g 
PHOTOGRAPHIC SOCIETY OF VICTORIA 4). R. Gain. 17. \. T. Ullman, 15: Qn Re simaary 


April 1 of the Society proved extremely B Grade: H. Anderson, 135; J. Carruthers, 7; J. 
ng t . Thursday. 5th, Lillyman, 7; F. Turner,6; D. Cook, 43. WH. Me 
ol the 
PICTORIAL PHOTOGRAPHIC CLUB 
Preston, Vic. 

Both April meetings were of an informal nature, 
but we are believers in this form of meeting as an 
aid to club fellowship. 

On April 9th, a practical club night was _ pro- 
grammed. Two sets of lights and two backgrounds, 
one black and one white, were available and each 
member so wishing selected a background and a 
model trom among the members, and went to work 
to produce a portrait. Expert advice was available 
trom the more experienced members. A competitior 
vill be held later when members will submit pictures 
made from negatives exposed at this meeting. 

On April 25rd, a discussion night saw many topics 
of photographic interest brought up, and a number 
of problems solved. The concluding feature was the 
screening of a selection of Kodachrome slides by the 
President, Mr. R. Winther, made in the districts 
around the Buffalo River, Myrtleford and Mount 
Beauly 

Enquiries from prospective members are always 

, pressure of bu velcomed by the Secretary, Mr. R. S. Gray, 18 
ne ‘ is'dJourd ecessal te York Street, West Preston, N.18 HOB 
The new se ta r. | . t 10% Collins ADELAIDE CAMERA CLUB 
Street Melbou t ) I } ) w hie ill b Lhe 


month’s outing on April 8th took the form 
pleased t 1 zara el rship, ol 


a photographic inspection of the Oftranto at the 
Quter Harbour. The club had the freedom of the 
ship, and working with a model, Miss Muriel Smart 
und, at times, the ship’s crew, proved a lively and 
very interesting afternoon. 

On April loth “Posing the Figure’’ was the subject 
for the evening, and the lecture was in the capable 
hands of artist Miss Barbara Robertson. Mr. Jack 
Beare handled the lights to produce drama and 
glamour, while model Bernice Koppel gamely faced 
the barrage of cameras for both black-and-white and 
colour shots 

The monthly print competition, judged at the 
meeting held on May 7th, produced seventeen pic- 
tures from A Grade and eleven from B Grade mem- 
bers. Merit Certificates were won by Messrs. E ans, 
Robertson and Wolff in A Grade, and Messrs. Pol- 
zlase and Henderson in B Grade. Mentor critic was 
Mr. Arthur Verco, and critics were Messrs. Beare, 
Brougham, Evans and Dansie. 


KODAK SALON GALLERY, SYDNEY 


VIC JOHNSTON'S PICTURES from *‘*People”’ 


NEWCASTLE PHOTOGRAPHIC SOCIETY 
Miniature t 1 OWES NO! ter 


US 
em Tt i t 

it its ‘ ey t : These interesting character studies, including those 
: featured in this issue, are planned as the current 
Gallery attraction, commencing June Llth. The 
photographs will subsequently be circulated interstate. 
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ALBURY CAMERA CLUB 


Results of the monthly competitions judg 
May meeting were : 1, F. Jaggar; 2 and 3, W. Di 

As an experiment in judging, a ballot was tak 
the nineteen prints entered. Then, before th 
papers were examined, the President 
give his judgment on the pictures. After he ha 
his selection, the ballot papers were examine 
was found that his selection had gained seco 
The discussion which followed the judge’s 
was most interesting, in showing how pers 
and dislikes affect the results. 

The evening continued with a demons 
iry mounting by the President, with mem 
their hand afterwards. 

At the July meeting, members are a 
their cameras and tripods for a portrait 

Preparations are well under way for 
-xhibition to be held in June. Kodak Ltd 
romised a loan collection of prints to 
to the display. 

The outing to ‘Table lop was attended 
members and friends and all enjoyed a 
Under ideal weather conditions, members 
the ascent and most were content to make 
Weir Lookout their objective, altho 
thusiastic members pushed on to the sur 

Inclement weather kept many mem 
from the April meeting, the main feature 
vas the screening of a selection of Kodachr 

The results of the monthly competi 

B Grade—1, I. Jaggar; 2, Mr. Ejse 


Chere was no A Grade competitior 
t entries. 

Unfortunately for the club, two 
members have recently left the district 
Tasmania and Mr. B. Lenscak to Melbot 
best wishes of members go with these t 





Forthcoming 


= 


The Camera Club International Colour Print Ox 
Exhibition. 
formation from: Ek. C. Codd, Hon, S« 
Manchester Square, Lond W 


Nottingham Salon. 
Information from ; Exhibition Secretar 
43 Devonshire Road, Sherwood, No 


Southampton Exhibition of past is ~ 
Information from: Ex ition Secretary ) 
Crescent, Southampton, Hampshire, Engla 


Brussels International Exhibition of Photo- Oct 
graphic Art. 
Information from: Mr. De 
4 Rue des Tougres, Br 


Tangiers International Salon of Shosomraghe Ox 
Information from: Stanley Abensur, Bank P 
Tangiers, Morocco 


International Salon of Photographic Art, 
Santiago, Chile. 
Information from: Secretario, Club 
Chile, Calle Huertan 23, Oticir 
Chile 


International Cuban — of Aer ig 5 mgr * 
information from: Clu tog le ¢ 


No. 366 Altos, La Hal ina, Cuba 


Annual Victorian International Salon, British O 
Columbia. 
Information fron Ir e Da 


Avenue, Victoria B.C 


Salons and 


graphy. 


Exhibition. 
Fre 


9EVONPORT CAMERA CLUB 


regret that the resignation of our 
A. Kent, was received. Mr. Kent has 
luable asset to the Club, and members 
success in his new venture in Hobart. 


March Mr. K. Allen, Branch Manager 
Launceston, lectured on colour photo- 
from its early history to the 

He continued by fully out- 

the Dye Transfer process, 

the mechanics of each stage and 
likely to arise. 
ture with a description of colour 


etiects 


e difficulties that 


is held on 16th March in the 
Secretary. Various enlarging 
strated 
March was in the hands of 
Oo ga\e an instructive lecture 
he methods of print toning. 
own prints of international 
lecture, and then gave a 
sepia toning and the control 
different treatment in the 


baths Lee. 


ALLEY CAMERA CLUB (Q’LAND) 


istic Camera club has been 
on the Boyne Valley 


on April 23rd, when 
resulting in the election 
President, R. Miller; 

r, Mrs. O. Miller; 


contests and monthly 
1 the Kodak bulletins 
* are being used as a 


SB. 





Exhibitions 


Approx. 
Closing Daté 
ar Stills Exhibition. Oct. 21st 
Russell Kriete, 4949 Byron Street 
iTS a 


n ational Cc olour Slide Exhibition. Oct. 18th 
S. Da g, 9321 So. Bishop 
I $ 1 S.A 
International Exhibition of Sept. 29th 
ecreta Mrs. Loren M. Rooy, 
} i, ( : 6, Illinois, U.S.A. 


International Exhibition of Photo- Oct. 9th 


and Bexley International Colour 


B niin Elsmere 
> { 


Photo Contest. 
( M 
S.A 


national Salon of Photography. 
R A. Le 108 East P 
[ U.S.A 
Valley International Salon. 
Noel F. Delport 6 
Mt U.S.A 
»~ Photographic Section, 


Australia. 
( 
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Y.M.C.A. CAMERA CIRCLE 


The monthly competition “Speed or Action’? was 
held on the 26th April with the following results: 

A Grade: |, B. Staveley: 2, V. 
Staveley 


B Grade: R. Webb. 


At the same meeting, club member Mr. E. Slater 
gave a demonstrated lecture on “*Photo-Micrography.”’ 
The illustrated with slides which gave 
the club members an insight into modern equipment 
and the type of work that can be produced. However, 
Mr. Slater's members that 
apart from a microscope, expensive equipment was 
not needed, and that a camera was not even necessary. 
He demonstrated this point by taking a blood sample 
from one of the members and making a slide; then, 
using an pearl lamp as a light source, a 
flask of water to diffuse the light, a microscope and 
a light-tight cardboard box, he exposed 
plate which he 
in the projector The 
simply photo-micrography can be done 

On May 
screened his « 
National 
the materials and methods 
of slides for 


Springett; 3, B. 


lecture was 


main aim was to show 


ordinary 


a sensitised 
immediately devcloped and placed 


result’ was instant proof how 


Mr. 


hand-coloured 


Friend, 
slides on 


10th another club member, 
ollection of 
Park. Considerable interest was shown in 
used in the hand-colouring 


projection 
is to have a lecture 
on “Filters—Their Misuse,” and on June 
24th the monthly competition is to be a “Child Study.” 
- along to Room “Ky! Y.M.C.A., Pitt Street. 
madeed be n ome V.LS. 


On June 7th the Camera Circle 


Use and 


SYDNEY SCIENTIFIC FILM SOCIETY 
Wallace Theatre, 
University of May meeting being on 
May 28th. On this occasion, the 

“Bubble-Model of a Metal 
Membership is 10 6 pet I 
and industria! 
a spec ial basis ldre ! Secretary, 
Scientific Fil wiety clence 


Gloucester Stre 


This society meets regularly at the 
svdney, the 
films screened were 
and “Atomic Physics.”* 


innuin, but screntific societies 


organisations may become members on 
Sydney 


House, 157 


MELBOURNE CAMERA CLUB 
DIAMOND JUBILEE 

1891-1951 

Exhibition of Photographs by 


Aastralia in Melbourne 
16th October, 1951. 


Camera Clubs of 
Town Hall on 15th and 


Afterwards Interstate prints will be shown in the 
Kodak Salon Gallery from 18th to 27th October. 
Number of entries from each club will be allotted 
according to space available. 


Fall particulars being mailed to all club secretaries. 


CAIRNS CAMERA CLUB 
t March | 


ishered 


existence 


continued 
Ofhce-bearers 
[. Murray: Secret 
supporting committee 
Points aggregate for 
N. I erTrguso! i close I 
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Some 25 prints were submitted for the annual com- 
petitions. Judges: L. Law and W. Orthman, A.R.P.S 

Results—A Grade: No. entry. B Grade: Print of 
the year, T. Murray; Best Four Prints, S. Corkill 
C Grade: Print of the Year, Mrs. A. Dry; Best Four 
Prints, H. Coleman. 

The judges commented favourably on the composi- 
tion and pictorial quality of C Grade Print of the Year. 
stating that, although marred by surface defects, this 
was an outstanding picture. 

An impromptu demonstration of control by pow- 
dered graphite was given by W. Orthman, A.R.P.S., 
on some of the entries. He stressed the point that print 
control by this method should be on matte paper, pre- 
ferably hardened and surface prepared by pumice 
powder. 

The monthly meeting was held on April 24th at 
Cairns School of Arts. About twenty-four, including 
three new members, were present. On display was 
quite a large number of prints, some of which will. 
in due course, be forwarded to support the Kingsto: 
State School Show. 

The field day took the form of a basket picnic at 
Behana Creek. Conditions ideal as regards 
lighting and clouds, but subject matter proved difh- 
cult—it being mostly of a contrasty nature. 


were 


Highlight of the outing: D.H. requested permission 
to ‘take’ a bunch of bananas. The owner, a Southern 
European, thought the Iron Curtain had lifted and 
a spate of words followed. Explanations, a pacified 
small-holder, and a proferred glass of wine followed 
Later, farewelled by a chuckled remark: ‘Taka da 
bunch.” 

Lecturer at the meeting was Lionel Law, who spoke 
on “Stull Life and Table Top.’ The use of an empty 
frame was shown as a time-saver in determining the 
best composition of the set-up in mind and, unless a 
dramatic effect is intended, a soft or even a weak light 
is preferable TM 


BRISBANE CAMERA CLUB 


At the meeting held on 7th May Mr. H. A. Snape 
of Kodak, Brisbane, lectured on the art of the late 
Dr. Julian Smith. It was an interesting and infor- 
mative discussion in which Mr. Snape gave the club 
members some idea of the photographic genius an 
character of this outstanding man. 

The club has increased its that twe 
meetings a month are now held, one given over to 
lectures or demonstrations, the other to general dis- 
cussion and criticism of members’ 


agenda so 


prints, 


Another move made to increase the help the club 
gives to its members is the formation of discussior 
local members to meet informally 
and discuss individual problems. The first of sucl 
the Western Suburbs members 
at the residence of Mr. and Mrs. Murry, and it was 
highly that members in- 
will benefit fron 


M.R.B 


groups to enable 
meetings was held by 


successful. It is apparent 


dividually, and the club generally, 
such gatherings. 


PHOTOGRAPHIC SECTION 
INNISFAIL AND DISTRICT SHOW SOCIETY 
Balma, 1.P.-R 


Innistail Camera 


S. J contributor and founder of the 
Circle, is anxious, in his officia 
capacity as steward, to obtain a good display of Oper 
Class entries for The Open Section 
covers three Landscape, 32 Character 
Study, 33 Flower Study. There are prizes of £1/1 
ind 10/6 in each class. Entry fee is 2/6 per print 
each of which should be titled but not signed. Closing 
date is June 23rd. Address Show Societ 
Innisfail, Queensland 


the above section 


classes | 


Innisfail 





The ‘Last Page’ 





Good friend E. Royston Cornish is the inc 


Secretary of the Photographic Society of Vi 
Enquiries regarding the Soc iety’s activities would 


welcome at 408 Collins Street, Melbourne, 
* a . 

We will be publishing, at an early date 
portfolio of the 7th Annual Members’ Exhibiti 
Y.M.C.A. Camera Circle (Sydney 

* * * 

S. H. Layton (Tamworth) visited 
end of April: his enthusiasm for 24 x 
photography appears to be very much on 

> * >. 

Those fortunate enough to be on the hi 
cipients of Sam Vogan’s Dittoletter certainly 
a feast of photographic information when 
issue No. 6, dated December Ist. The wid 
topics covered can be gathered from thi 
paragraph headings: attendance at a lecture 
Bromfield, “the great apostle of conservat 
Malabar Farm’: three days at Rochestet 
to Toronto of the P.S.A. Secretary for For 
folios ; attendance at the P.S.A. Baltimore ( 
popularity of the modernistic type of colour 
parency in colour salons; a visit to the famou 
wood Gardens Estate; and a trip to Det 
colour judge. The complete Dittoletter oce 
less than thirty-four foolscap pages, of whic 
one quarter was most interesungly cde 
P.S.A. 1951 Convention at Baltimore 

* > > 

A loan collection of A.P.-R. prizewu 
was made available to Wagga Wagga Cameri 
wav of addition to the Club contributio 
Jubilee celebrations in that area. Resident 
in photography are invited to contact 
Secretary, Mr. Owen Finch, 25 Fox Stree 
Wagga. 


+ * * 


Scott Polkinghorne’s colour photographs 
Rock and ‘points West’ attracted a great 
favourable attention in a recent issue of The 
Women’s Weekly 


Vandals! 


(See G. W. R. Latham’s list of visitors to Ayers Rock, * 
for May, 1951, p. 300.) 


PHOT‘ 
OR FESTIVAL OF BRITAIN VISITORS 





graphy (U.S.A.) has again announced 
ilar International Photographic Contest. 
iate for entries is July 14th. Address: 

Popular Photography, 185 North Wabash 
ago 1, Illinois, U.S.A. 


ve (Melbourne) sailed for England by 
May 23rd. 


* > . 


rbin (Eastlakes) comes the news that 
butor W. Cottrell died in Heidelberg 
months ago. This contributor was 
his striking close-ups of animals and 
a selection of reproductions from his 
ppeared in the A.P.-R. for December, 
to 555 


KODAK LTD. (London) 
\GRAPHIC INFORMATION BUREAU 


in Export Sales Letter. 


encourage photography during the 
ritain, Kodak Limited are opening a 
Information Bureau at Kodak House, 
ich is only a few minutes’ walk from 
Exhibition. In a_ specially designed, 
ge on the ground floor of our Head 
@, visitors will be welcomed by a staft 
ilified to answer every photographic 


vill be photographs of the kind which 

themselves like to take—pictures o 
ngs, villages and beauty spots in the 
ym. Also displayed will be transparencies 
terest in London 


tors will be able to find out where to 


hotograph, how to photograph it. The 
opened to the public on the 24th 
remain in operation for the duration 
Opening hours will be Monday- 
5.30 p.m., Saturday, 9 a.m. to 12 


delighted to see visitors from your 
«Information Bureau, which exists 
sitors and is not concerned with the 
isitors wish to purchase or discuss 
equipment and _ photographic 
ill, however, be able to do so in 
yp. which oce upies another part of the 
rremises at Kodak House. 
zzanine floor at Kodak House, part of 
il Reception Hall will be given over 
al of Britain to a Fox Talbot Memorial 
ny original specimens of photographs 
juipment used by William Fox Talbot, 
Modern Photography,” will be 
.ingsway from Laycock Abbey for this 
yngside the Fox Talbot exhibits will be 
he latest materials and processes to 
levelopments which have been based 
bot’s pioneer work. 


special features cannot fail to add to 
| pleasure of a visit to London during 
Bring them to the notice of any of your 
e intending to visit London this summer, 
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ST. KILDA WELFARE ORGANISATION 
COMPETITION 


yt Kilda Welfare 


hotographic competition, 
} 


Organisauion 1s 
There 
to enter photographs, 
Entry 


vriie 
in each section 

- and | for adults 
St. Kilda organisation’s 
Mr. Peter Fox, Mr 
Manzie are the judges. 
be obtained 
Welfare Organisation, 
. Melbourne. All entries 


li 


from the 


was to be seen in the 
rn Slide Competition 
History: “*Dragon- 
Certificate of Merit. 


prize list 
I his we 


Fly” by 


From one r two club secretaries come personal 
notes sugges $ are becoming 
increasingly equipment 


and access 


rie ture-making 


1 State 


The correspon 
during mid-March 


correspondence 


jumns of the S.-M. Herald’ 
brightened Dp some lively 
accuracy of Mosaic law 
reliable guide { nguishing between 
ind non-poisonous fis \ contributor to 
respondence Stead (March 
Most D.D.S.’s letter 
statement that cel suite OK 


deep-set in their 


importal | nt in 
either 


DOSSeSS rosco! cale 


' 


At the end 
\.J.A. arranged 
hibition and Cor 
nine sections, 
prints were di 
Oth onwards 


arranged 
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THE ART TRAIN 


Interior of one of the carriages. 
(Photograph by the ‘‘Brisbane Telegraph” Feature servier) 


Photography received 
in the three specially fitted railway carriages 
that comprise The Art Train, organised by the 
Queensland Government as a major activity in 
connection with the Commonwealth Jubilee 
celebrations. The train is to tour the outlying 

districts of Queensland, with a view to taking art, 
literature and photography to the people. The train 
will be on tour for approximately twelve months, 
during which time some sixty towns will be visited, 
while, where possible, lectures will be given. Th 
photographic display forty individually 
tramed exhibits covering all types of photography 


a prominent showing 


comprises 


es 6 *# 


The idea of plate-marking prints appears to have 
gone out of favour in recent For those who 
might like to try their hand at this very attractive 
form of presentation, we commend the article “* Making 
Plate- Marking Boards’ by Leshe G 
Sandys, which appeared in The British Journal of 
Photograph issue of Dee 15 1950 


years. 


, 
and Using 


HYPERSENSITIZING 
‘Amateur Photographer,’ July 21st, 1950. 


The method of hypersensitizing a film by exposing 
it, after taking it from the camera but before develop- 
ing it, to the vapours of a solution giving off a small 
amount of sulphur dioxide, has become fairly well 
known in the last year or two, and has probably been 
used by many amateurs. It is, however, rather an 
awkward process, because it requires the use of a 
fair-sized biscuit tin or other container, which has to 
be rendered temporarily light-tight. 

Some recent experiments carried out in the Kodak 
laboratories point the way to a far simpler and more 
convenient way of obtaining much the same result 
\ll that is needed is to immerse the exposed film for 
one minute in a one per cent. solution of sodium 
perborate, wait for one or two minutes, and then, 
without washing the film, to develop it in the ordinary 
way in a developer containing a minimum of 0.25 
gram per litre (about 2 grains per pint) of potassium 
bromide. The rate of development is slowed a little by 
the treatment, so that it is advisable to give a little 
longer time than usual, but no significant change in 
graininess or colour-sensitivity is produced. The 
effective speed of the film is about doubled by this 
treatment, but as the increase is less the greater the 
contrast to which the film is developed, it is hardly 
possible to be very exact about the grain in speed 
Chere is usually a little fog, which makes the speed- 
increase look rather greater than it really is; if the fog 
0.14 per cent. of 
perborate 


about 
bromide to the 


is serious, the addition of 


potassium solution 1s 


advised 











It’s New, Handy and Dependable... 


BROWNIE SAFELIGHT LAMP 


The handiest safelight obtainable —all you need d 
to remove the bulb from your room light, plug 
the Brownie Safelight Lamp, and you're ‘all set 


darkroom work with a really safe safelight 


Tested to give the maximum light consistent with the safe 
of your photographic materials. Each lamp consists of 
parts: a black plastic top containing the standard bay 
adapter, and a coloured, cup-shaped plastic moulding wh 
constitutes the safelight. The two parts screw togethe 
light-tight joint. 


Spare Brownie safelights are obtainable separately to fit 
the top lampholder. They are supplied in three colours 
yellow and amber. Red, for orthochromatic negative mat 
(e.g., Kodak Verichrome film); Yellow, for bromide and chk 
papers (e.g., Kodak Bromide and Velox papers); A 
chlorobromide papers (e.g., Kodak Bromesko paper) 


Prices: Safelight Lamp, £1/10/9 (without gl 
Spare Safelights, 16/6 each 
Recommended globe: 25 watt 


From Kodak Dealers Everywhere 








Add Glorious Natural Colour with a 


COLOR KWIk 
OIL SOLUBLE 
CRAYON OUTFIT 


These handy and reliable 
crayons are the answer to 
those colouring problems of 
yours, for they are so simply 
applied and controlled... no 
waiting while colours dry 

so clean——will not spill 
or stain. 


Each set contains six q raft pencils—blue, green, yellow, red, 
brown and black—one t cotton wool and applicators. Included 
also is an invaluab‘e folder ¢ ete instructions—preparation and appli- 
cation of colours, « f jing colours, and sections on Colouring 
Portraits ( detailed ins flesh and eyes) and Landscape Colouring 
(how to tint skies : : mountains, water and sand). 


From Kodak Dealers Everywhere 
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The change-over 


E 


ide 


ce 


K Standard t 


+ 
a} 
ind ther tit 


Solid or 


uority of Educa 


ae reas< 
ybjects 6” x 6” 


calculated len: 


The Diascopic Proje 
47" + 
17 


has a focus of 


a very Drillia 


SCREEN DISTANCES AN 


Visual Education 


e Objects 





12 
15 
20 
25 
30 





Distance Diascope 


Ft. Ft. 





Accessories 
The Ross 35mm. f 
porter, provides the 
single (3” x 1" 

ens 


ounted mi 
quired. The 
be adapted. 


- the 
) r 


KODAK (Australasia) PTY. LTD 


Prices and fu 


12. 


onus. A single move- 
all its efficiency is 
transparency and 
irning the spiral 


itelligent pupils. 
tted with a lamp 


suble lantern 


" 
ed image of solid 
- transparencies 
ind lecturers. 

ole frame) and 


ry, but where 
f artificial 


cil and the 
in schools 


projecting opaque 
fitted with specially 


Projection Lens 
ot such aperture 


the following 


RE SIZES 





Diascope Episcope 


Ft. ins. 
11 10 
13 8 
15 5 
17 2 








Co. film trans- 
ynochrome films, 
) Ross projection 


of projecting 


bjectives as re- 
L.” upwards can 


odak Branch. 


"RALASIAN DISTRIBUTORS 
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SALE OF USED APPARATUS AND LENSES 





KODAK STORE, 379 George Street, Sydney 


4657 


4671 
4650 


4634 


-Cine-Kodak titler, 


CAMERAS 


Kine Exakta, f/1.9 Primoplan coated 
1/1000 sec. to 1/25 sec. and slow speeds, 
always-ready case . £73/10, 

Leica WIC, f/2 Summitar coated lens, always- 
ready case, lens cap £135 
Kodak 35, coupled rangefinder £/3.5 Kodak 
anastigmat lens, always-ready case 5 
Flexaret ll, {4.5 coated Meopta lens, Prontor 
1 shutter, outside synchronisation, Kalart 
flash unit, always-ready case a 
Kine Exakta Varex, f/2 Biotar coated lens, 
reflex prism finder and case, f/5.5 15cm. 
Meyer telephoto lens, f/4.5 Heliopian W.A. 
lens, 2 extension tubes, 3 filters, always-ready 
case . £167/10/- 
Semm-Kim, 24 x 36mm., f/2.9 Cross coated 
lens, 8-speed shutter, synchronised, always- 
ready case ; > ae 
Six-20 Kodak ‘‘A,”’ f 4.5 Anastar lens, 8-speed 
shutter, box, instr. £21 
Ensign Auto-Range, coupled rangefinder, 1/45 
Ensar lens, always-ready case . £28 
Kodak 35, coupled rangefinder, 
Special lens, filter, sedis lens, 
always-ready case .. £30 
Zeiss Ikon Nettar, 24” x 34", f 4. 5 Nettar lens, 
Compur-Rapid shutter, case . 
Clarus, 24 x 36mm., coupled rangefinder, f/2.8 
Wollensak Velostigmat coated lens, filter, 
always-ready case .. £40 
Welta Welti ll, 24 x 36mm., f 28 Tessar lens, 
9-speed Compur-Rapid shutter .. £28/10 

Wirgin, 24 x 36mm., synchro., f/2.9 Radionar 
lens, Prontor Il shutter, delayed action, 
always-ready case - 
Ensign Selfix 420, f/ 4.5 Ensar lens, 8-speed 
Epsilon shutter, leather-lined carrying case. 
Price £19, 10 


lens, 


f/3.5 KA. 
lens hood, 


CINE 


Kodak anast. telephoto 24, 
magazine cameras 

Victor 16mm. cine projector, 
watt, leads, plugs, case, transformer .. £40 
Cine Master, 8mm. camera, Model Il, f/2.5 
Univar lens, always-ready case £47, 10 
Kodascope 16mm. rapid splicer £215 
Miller double-run 8mm. camera, variable 
speeds, f 1.9 Dalimeyer lens, case £33 
Six 16mm. 400ft. feature films, in cans, ea. £6 
box, instr. £4 
Liesegang Janulus projector, 240-volt, 100-watt 
lamp, {4.5 Parastigmat lens, screen, six film 
strips £18 10 
Kodascope Model EE projector, 200-watt, 25- 
volt lamp, spare lamp £45 


f 2.7, for 16mm. 


£28 10 
Model Il, 250- 


LENSES 


34° W.A. Holostigmat, f 6.3 
Kodak projection anastigmat, 


£4 15 
. £/4.5, 
£12 
oated, £4 
, coated. 
£24 
£28 

£10 10 


105mm 


ca 

eres Trylor enlarging, f 6.3, 3°, 
Som-Berthiot telephoto, f 3.5, 100mn 
Price 

Tessar portrait, 10°, f/ 4.5, cap 
Tessar, f/4.5, 15cm., hood 


The A.P.-R. for JUNE, 1951 


SUNDRIES 


Rolleiflex plate back, 1 plate holder, £5/10 
Metrovick cine electric exposure meter, case, 
instructions .. a £5,7 
Palec electric exposure meter, case, 
Price .. £9/10 
Saga 35mm. stainless steel developing tank 
Price .. , £1/10 
-Wray universal finder for Leica cameras, £20 
Ensign Optiscope No. 6, Aldis 10” projection 
lens, slide carrier, 240-volt, 250-watt globe, 
carrying case .. 22/10 
Kodak Precision Enlarger, f/4, licm. Ross 
Resolux lens (coated), 24” x 34” universal 
negative carrier, tri-colour filter mount, 
filters .. ; ie ; ; 
Kodak 34” x 44’ all-metal sie. box, globes 
Price .. <a ae 
Kodascope 8-40 carrying case, lined, covered. 
Price £46 
Gnome Universum 35mm. enlarger, Scm.. 
f/3.5 Ross Resolux lens, table model, auto- 
focus, lamp .. . £45 
24° x 34” Sun-Ray enlarger, negative carrier, 
mask, lamp, f/4.5, 34° Wollensak Velostigmat 
lens, flange, cap, instr. £33, 10 


instr 





KODAK STORE, 386 George Street, 


4079- 


4083 


4064 
4029 
4028 
4008 
4047 


4060 
1844 


1792 
1848 


1322 
1318 
3729 
1316 
1324 


Sydney 
CAMERAS 


Flexaret, f/4.5 lens, case . . £28 
Ensign Commando, f/3.5 Ensar lens, coupled 
rangefinder, case / .. £45 
Voigtlander Brilliant, case . . . £10 
Leica IIIA, f/2 Summar lens, case . & 
V.P. Exakta, f/2.8 Tessar lens £35 
Ensign Auto-Range, f/4.5 lens . £30 
Ensign Commando, f/3.5 Ensar cable 
release ‘ . £45 
—Retina ll, f/2 Xenar lens, always- ready case, £59 
24 x 36mm. Gamma, f/3.5 lens, coupled range- 
finder .. - 
Ensign Selfix 420, f/6.3 lens 
Kinax I, 
Price 


lens, 


.- 6 
£11/10 
f/4.5 coated lens, 1 350 sec. shutter. 

“i + £18 10 


LENSES 
Biotar, f/2, 4cm., with finder for Gontax 
Georz Dagor WA, f.9, 18.5cm. 
Pentac, f/2.9, 8 
Cooke, f/6, 124”. 
152mm. Cine-Kodak a for 
camera £3 





KODAK STORE, 37 Rundle Street, Adelaide 


CAMERAS 


UA417—Ensign Auto-Range, Ensar f 4.5 lens, 8-speed 


Epsilon shutter to 1/150th sec., 
coupled rangefinder. Excellent condition. 
Price £34 10 

Contax Ill, f 1.5 Sonnar lens, shutter (4 sec. 
to 1/1250 sec.), built-in photo-electric meter, 
coupled rangefinder, always-ready case 
Good order ‘i £125 
Six-20 Kodak A, Anastar f 4.5 lens, 4-speed 
Epsilon shutter. Perfect order.. £18/10 


T. and B., 





UA763—Six-20 Brownie E, Meniscus lens, built 
portrait lens, — filter, flash synchro 
Good order “ £2/12/6 
UA764 rf Box Brownie, Meniscus lens, 8 exp 
(24” x 44”) on 116 film. Good order, £1/7/6 
UA767—Purma Special, Beck f/6.3 lens, 3-speed 
F.P. shutter to 1/450 sec. With 24” portrait 
lens. Perfect order : £6/7/6 
UA769—Ensign 24$B Box, Meniscus lens, 8: exp 
(2f” x 3}’). With 3 Ensign EC.20 films 
Excellent order £1/7/9 
1A Pocket Kodak, Meniscus lens, 8 ext 
(2$” x 44”) on 116 film, leather case, portrait 
lens . .. £4/12/6 
UA777—Six-20 Jiffy Kodak, Twindar focusing ler 
6A portrait attachment, 3 Ensign 62 films 
Perfect order “i a —- 17 9 
$/S779—Ensign Ranger |, Ensar f/6.3 lens, 3-speed 
Trikon shutter, 8 exp. (2}” x 34”) on 120 
film. Perfect order £11/18/6 


CINE 
UA133—16mm. Siemens converted sound project 
Scm. Meyer Gorlitz lens. Complete witl 
12” speaker £115 


SUNDRIES 
UA471B—2” Series Vil adapter ring, 50.5mm., 10 
UA471C—2" Series Vil retaining ring 7 
UA758—Kodak P.C. auto-focus enlarger, built 
resistance, set of masks, screw clamp o 
column. Good order £25 


UA774 





KODAK STORE, 250-252 Queen Street, Brisbane 


CAMERAS 

Rolleiflex Standard, f/3.8 Tessar lens, leathe 
case, green filter, 2 proxars £47/10 
Agfa lsorette, f/4.5 Apotar lens, Comp 
shutter a ee £18 10/ 
—Retina ll, f/2 Xenon coated lens, coupled 
rangefinder, case .. £65 
UA8853—Retina |, {/3.5 lens, always-ready cas 

Price £19 10/ 
UA8577—-Ensign Commando, f/3.5 Ensar lens 

Epsilon shutter, case .. £50 
UA8826—Six-20 Kodak A, f/4.5 lens, 4- -speed shutt 
Price £19 10 
Ensign Auto- Range 220, f/4. 5 lens, Epsilor 
shutter £32 
Flexaret il, “f/3.5 lens, Prontor Il shutter, 
always-ready case £42 
Ciro-Flex, f/3.5 Velostigmat lens, case 
Price £38 6 
Retina |, Compur shutter, £25 
—Retina |, leather carrying case 
Price ; £26/10 


SH707 
SH724 
SH729 


UA8628 
UA8716 
UA7115 


f/3.5 lens, 
f/3.5 lens, 


UA8753 
UA8823 
LENSES 
$H214—Taylor, f/3.5, 84”, brass mounted £20 
SH549—Ross Wide Angle, f/4, 5” . £20 
SH654—Zeiss Tessar, f/4.5, 18cm., with flange, £25 

SH609—Ross Xpres, f/4.5, 8$", in iris mount wit! 
flange £27/10 
UA8453—Cooke Aviar, f/4. 5, 7 £16 
UA8668—Taylor Hobson Cooke Portrait, f/5.6, 13 
Series VI .. £20 


CINE 
Stewart Warner 8mm. 
Price 


SHS82 camera, f/3.5 lens 
y £15 /10 
Kodascope 50R, resistance, lea 
fitted case .. £37 10/- 
Kodascope Model D, lamp, resistance 
Price £20 
UA8652—Ditmar 8mm. camera, f/2.5 Berthio 

two speeds, case £32 
UA8797—Kodascope Model C, resistance, leads, £20 


SH716 ‘lamp, 


SH682 


KODAK STORE, 252 Collins Street, Melbourne 


CAMERAS 


eica IIB, Summitar f/2 lens, yellow and 
green filters, always-ready case, £100 
Voigtlander Bessa, 2}” x 34”, f/3.5 Skopar 
oated lens, speeds 1 to 1/400 sec. B, 
lways-ready case .. £€22/10/- 
sper Baldina, 24 x 36mm., f/2.8 Xenar 
ens, Compur-Rapid shutter, couple range- 
finder, always-ready case £38/10/- 
Retina |, f/3.5 Ektar coated lens, Compur- 
Rapid shutter, always-ready case .. £25 
Voigtlander Bessa, 2}” x 34”, f/3.5 Skopar 
lens, coupled rangefinder, speeds 1 to 
1/400 sec. B., leather case .. ~~ ia 
t—Flexaret Ill, coated lens, always-ready 
ase 10/- 
Kodak Recomar, x C34", “£/45 Xenar 
ens, speeds 1 x ‘ 250 sec. B., 4 S.M. 
slides, Kodak Adapter Back, 24 x 36mm., 
eather case .. -. 


CINE 
Cine-Kodak camera, 
3.5 lens, leather case ‘ ) 
8mm. Admira camera, f/2.5 Meopta 
coated lens, speeds 8 to 64 f.p.s. 
t—8mm. Dekko, f/1.9 coated lens, speeds 
8 to 32 f.p.s., leather case £54 
8mm. Eumig projector, 
New condition 
mpson 3” projection lens, f/2, £12/10 - 


SUNDRIES 


lec exposure meter 

Sixtus exposure meter, case 

Kodaslide Model 2, film strip projector. 
ce. .. £28/10/- 
ullin film strip projector £25 
5mm. Barton eaten f/4.5 Wollensak 

ens .. £22/10/- 
tein Bell lens, £/4.5 in Compur shutter, 
3.5cm. fe £8/10/- 


Model 


omm. 


400-watt lamp. 


£6/10/- 
£8 





KODAK STORE, 45 Elizabeth Street, Hobart 


CAMERAS 


Ranger, Model |, 
Trikon shutter, 


f/6.3 Ensar lens, 3- 
instr. book, box. 
¢ .- #£12/10/- 
xaret Il, f/4.5 coated Meopta lens, Prontor 
ter, always-ready case 
x-Gallus, 18” x 14 
eed F.P. shutter, 


. — oo 
f/3.5 Gallix ‘lens, 
‘always- ready case. 

.. €23/15/- 
g Selfix "420, £/45 Ensar lens, hy og 


>n shutter, case ; .. £16/10/- 
g Auto. Brownie, speeds 1/25 and 1/50 
B. and T., cable release ..  £4/10/- 
aflex, quarter-plate, R.B. with roll film 
der, Ross anastigmat f/4.5 6-inch lens, 
hood, rear ground glass focusing 
reen, 2 D.D. slides, speeds 1 sec. to 
1000 sec., case £45 
dak Recomar, No. 33, 9 x 12cm., Xenar 
4.5, Compur shutter (1 sec. to 1 /200 sec. 
E. bellows, open sportsfinder, rear G. 
using screen, adapter ring, retaining ring, 
hood, cable release and K.2, ‘‘A’”’ 
and green filters 


CINE 


M. 16mm. camera, Cynor f/1.9 coated 
. £98/10/- 
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For Picture-Making Convenience and Safety... 


PLASTIC 
CARRYING 
CASES 


Here is practical pro- 
tection tor your 
camera — smart ap- 
pearance combined 
with added conven- 
ience. Each case is 
cleverly designed and 
produced in durable, 
light-weight plastic 


material—assuring years of constant and dependable use. The box 


price: 163 


ith type 


camera case is of imitation crocodile pattern with a strong metal clip 
and a long carrying strap; will accommodate all Six-20 box cameras 
The folding camera case will accept all Six-20 folding cameras, is 
marketed in various shades of tan, has a strong zip clasp, and a long 
carrying strap 


PROTECT YOUR CAMERA WITH A PLASTIC CARRYING CASE 


From Kodak Dealers Evervwhere 








MARQUIS — 
PROCESSING 
DISHES 


(hese are ever-popular and service 
able dishes for the processing of films, 
plates and papers. They are all 
moulded in an exceptionally strong 
and durable plastic material, while 
recessed channels are set in the 
bottom to facilitate print handling 





Prices: 4" x 5°, 2/3. 5” x 


9” x 11”, 103 


From Kodak Dealers Everywhere 
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Verichrome 
DAYLIGHT vo 
Kodaguide 


* 


mate Pena 


SKY CONDITIONS 


ee te ee ee Rl 


Every camera-owner should have a set of 
these invaluable exposure guides—they are 
made in a handy pocket size each individu- 
ally classified with Verichrome, Panatomic- 
X and Super-XX films. Each guide is 
laminated between two sheets of sturdy 
plastic material, which keep it flat and clean. 
To use: Observe the sky condition, deter- 
mine the type of subject, read the tables for 
the recommended exposure. Alternative 
exposures are marked for fast-moving 
sudjects. 
Price: 1/4 each 


From Kodak Dealers Everywhere 











Announcing 


the New 
ALPHA DE LUXE 
ENLARGER 


Completely re-styled from 
the famous ‘‘Alpha’”’ enlarger 
this new de-luxe model is 
now the popular ‘‘best buy’’ 
in the field of quality 2|" x 3!” 
enlargers. 


LENS..—-High quality Wray Supar 
4” {4.5 lens giving an image of 
excellent definition. 


LAMPHOUSE. Now features 
improved ventilation to accommod- 
ate safely a 150-watt lamp. Clever 
light-baffles minimise extraneous 
light leaks. 


ADJUSTABLE LAMP. Per- 
fectly even illumination for all 
ratios of enlargements is assured 
by a simple and quick adjustment 
of the height of the lamp. Handy 
two-way switch and flex. 


MAIN ARM... Of rigid die-cast 
metal construction; is jig bored to 
ensure perfect parallelism of column 
bore and optical axis. 


NEGATIVE CARRIER. —Of quality sheet stee/ holding two sheets of selected glass. 


BELLOWS EXTENSION. _/s 6 inches. With er | at full height, the optical range 
is approx. 5} diam. 


DIFFUSING SCREEN. Accurately fitted wit! se; supplied as standard equipment. 


ENLARGER-HEAD MOVEMENT. /s quick, sr 1 safe; complete control is assured 
with easy-to-use clamp lever (with large knob) 


COLUMN. Best quality chromium plated 1} 
COLUMN SOCKET. Specially constructed t gidity and avoid whip. 


FOCUSING. By friction drive movement on fo rge knurled knob permits very 
fine adjustment. 


BASEBOARD. Best class ply wood, 18 1 and polished. 
PRICE, with lens: £36 18 6 thout lamp) 


From Kodak Dealers Everywhere ks subject to current shipping conditions 
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You, for home movies... 


and those wonderful moments © spent 


together with your family and pets beco! 


priceless memories when kept. all 


vour own home movies 


:.. Account 


Indispensable in preserving, in the minimum space and with increased protection 


ant. for microfilm records... 


contents of many invoices, bills, cheques, orders and other documents important 
to business and government. Such records are vital where services to many people 
depend upon accurate copies from, or upon quick references to, single records 
among thousands 


1LiC 


These are but two of the many ways in which photography, 
through its applications in industry, business, science, govern- 
ment, and in everyday life, 


benefits every member of the 
community. 


... It Gets the Picture 


Published by Kodak (Australas: 
printed in Australia by Waite 
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